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Abstracts and Bios 

Beth Aherne, UCC: “We Are Only One Possible Future”: Hope and Artificial 
Reproduction in Marge Piercy’s Woman on the Edge of Time (1976) 

Piercy’s Woman on the Edge of Time has been studied as a direct response to Shulamith Firestone’s 
call to end “the tyranny of the biological family” via artificial reproduction (1970 p.11). However, 
despite its utopian response to women’s reproductive function, the novel has yet to be read as a 
narrative of repair. To fill this gap, I will undertake a comparative analysis of Piercy’s portrayal of 
women’s reproductive rights in New York in the 1970s and the utopian society of Mattapoisett in 
2137. I will investigate to what extent Piercy’s utopia functions as a reparative response to women’s 
reproductive experiences in the second half of the twentieth century.  

To conduct my analysis, I will interrogate Piercy’s portrayal of women’s reproductive healthcare in 
both the protagonist Connie’s world in the 1970s and the egalitarian society of Mattapoisett. I will 
consider to what extent Piercy criticises androcentric technological advancement while advocating 
for technology as a means of repairing the reproductive ruptures of patriarchy.  

I will employ intersectional feminist and queer theories to compare and contrast women’s 
experiences with medicine and technology in Piercy’s text. I will explore Connie’s experience, as a 
Chicana woman, of paternalistic medical care via close reading. Subsequently, I will analyse the 
influence of the ectogenesis machine (or “the brooder”) on the reproductive rights of the people of 
Mattapoisett. Ultimately, I will argue that the hope fostered by the Mattapoisettians’ egalitarian 
future serves as a means of repairing Connie’s negative experiences with pregnancy, abortion, and 
reproductive rights. 

Bio:  

Beth Aherne is a PhD researcher in the Department of English at UCC funded by the College of Arts, 
Celtic Studies, and Social Sciences Excellence Scholarship. Her research focuses on representations 
of the family in North American science fiction. In particular, she is concerned with how authors 
appropriate generic conventions to reject and reimagine the normal family in feminist, Afrofuturist, 
and Indigenous futurist science fiction 

 

Ilhem Bellal, UL: The Effects of the Myth of Criminality on Shaping Race 
consciousness in Nic Stone’s Dear Martin  

Approaching the racial violence theme, Claudia Rankine elaborates, in her New York Times essay “The 
Condition of Black Life Is One of Mourning”, on the condition of what it means to be an African 
American in racialized America. Her statement of “no hands in your pockets, no playing music, no 
sudden movements, no driving your car, no walking at night, no walking in the day… no standing 
here, no standing there, no talking back” not only sees African Americans penalized for the simple 
act of existing, but also reflects upon a set of limitations that are continually tied back to historical 
divisive events, as Blackness has been equated with a sense of inferiority and invisibility, as well long-
standing myths of criminality. Equally related, such events in American society have been depicted 
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in African American literature, and the contemporary police-violence YA genre is no exception. As 
Nic Stone’s Dear Martin (2017) fits the discussion of the contemporary experiences of African 
American suffering and offers one form of resistance, this paper explores the effects of the 
longstanding myth of criminality in Dear Martin. Through the teachings of Martin Luther King Jr, 
Justyce McAllister represents the agent who converts his traumatic experience of racial injustices 
from anger into nonviolence, which I argue is a form of resistance. Returning to the past teaching 
contributes not only to constructing Justyce’s Black male identity as an African American teenager in 
racialized America but also shapes a consciousness about race that survives the insistent Black 
exclusion. Eventually, Justyce’s recognition of how to deal with the state of existing in the wake of 
slavery i.e., his race consciousness allows him to repair his relationship with both African American 
and white communities, gain control over his present situation, and eventually enact social change. 

Bio: 

Ilhem Bellal is currently an international Ph.D. student at the University of Limerick (UL), Department 
of Arts, Humanities, and Social Sciences (AHSS). She is a member of the Irish Association for American 
Studies (IAAS) and the YA studies association (YASA). In her research, she focuses on (creative) 
resistance to racial injustices in contemporary realistic African American young adult literature, 
published in the era of the BLM movement, namely Angie Thomas’s The Hate U Give, Nic Stone’s 
Dear Martin (2017), Brittney Morris’s Slay (2019), and Ibi Zoboi and Yusuf Salaam’s Punching the Air 
(2020). 

 

Hadjila Berbar, UL:”Power, Subversion, and Containment in Kurt Vonnegut’s 
Player Piano” 

This symposium looks at studies that investigate narratives of recovery and those that reflect on 
'reparative change'. Kurt Vonnegut's novel Player Piano emphasizes the breach of the harmonious 
relationship between Americans and the ideology of technological progress, leading to a rebellion 
against automation. This paper examines the increase in social inequality and social atomization and 
the rise of individualism as a result of automation and mechanization due to the rapidly advancing 
technology of the present. The analysis works on two levels: First, it studies the representation of 
rupture as the beginning of a process of empowerment or repair by exploring how the elite, engineers 
and managers working in the most powerful machine-led company use these to destroy people's 
strong belief in the importance of their work and achieve subversion, then repair the ripped 
relationship. Second, the discussion will show how the protagonist’s revolution, together with a 
group of lower-class people, is a rupture and a sign of declining faith in the ideology of progress and 
technology. In my research paper, the process of "rupture” is represented by "subversion", while the 
“repair” process is represented by "containment". Subversion and containment are two important 
concepts in textual analysis that were introduced by American theorist Steven Greenblatt in his essay 
"Invisible Bullets". My study aims to illustrate how the dominant powers, whether technocrats or 
ordinary people, create and then contain a subversion of automation. The story describes how 
machines spit out the ordinary people in the poor region and then the engineers repair the divide by 
convincing them that they are working hard to give them a comfortable life. However, these people 
realize that the mechanized world is hurting them and thus rebel against it by destroying automation 
and then trying to recreate it. 
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Bio:  

As a second-year postgraduate student at the University of Limerick, I am enrolled in the 
International Structured PhD Programme in the Faculty of Arts, Humanities, and Social Sciences. I 
have been awarded a scholarship to pursue my doctoral studies at this university in Ireland as an 
international student coming from Algeria. My research study examines the American writers Kurt 
Vonnegut and Saul Bellow and their literary texts under the title "Power, Subversion, and 
Containment in Selected American Novels". 

 

Ginevra Bianchini, TCD: “Still Life: art as a refuge from collective trauma in 
Emily St. John Mandel’s Station Eleven” 

The pages of Emily St. John Mandel’s novel Station Eleven (2014) seem to be retroactively echoing 
the COVID-19 pandemic, as the author frames the story through a dystopian narrative in which a 
highly infectious new flu virus causes the collapse of society. St. John Mandel employs this as a means 
to reflect on how literature and art turn into safe havens from loneliness, isolation, and despair in 
extra-ordinary times. ‘Station Eleven’ is the name of a fictional comic series that becomes the thread 
that binds most of the main characters, as they cling to it when everything familiar to them suddenly 
and abruptly changes. Through the characters of Kirsten and the Prophet in particular, St. John 
Mandel respectively explores how literature – exemplified in the Station Eleven comic – can both be 
a tool to repair and recuperate our own sense of selves and reality, but, as a double-edged sword, it 
may also twist our perception of the world after a traumatic event. Indeed, she develops a compelling 
meditation over the power and the role of art in moments of crisis, as it turns into a refuge from the 
horrifying reality in which the characters live, while also allowing them to cope and reshape the ways 
in which they experience and perceive life. For Kirsten the comic becomes a lifeline that helps her 
survive the worst years after the pandemic; at the same time, it shapes the Prophet’s vision of the 
world, pushing him to delusion and the creation of a cult. For these characters “survival is 
insufficient,”1 as they strive to recreate and rebuild out of the ashes of their world. However, at what 
cost? In a close reading of these two characters my paper discusses how literature can harness its 
power, as a tool or as a weapon, in the creation and destruction of worlds.  

Bio:  

Ginevra Bianchini received her Bachelor’s degree in Foreign Languages and Literatures in 2017 from 
the University of Bologna, going on to receive her Masters in Modern, Postcolonial and Comparative 
Literatures at the same institution. Her current PhD project at Trinity College Dublin, under the 
supervision of Dr Melanie Otto, is focused on the intersectional and interdisciplinary representation 
of rape culture and sexual assault in North America and the UK. She is co-convener of the Staff-
Postgraduate Seminar Series at the School of English of Trinity College for the academic year 2022-
23, alongside PhD students Liz MacBride and Tony Flynn. She has recently presented her work at the 
IAAS Annual Conference and at the BADS Annual Conference and will be next at the National 
Women’s Studies Association Annual Conference in Minneapolis in November. Her next article will 
be published in December 2022 in the journal LEA – Lingue e Letterature d’Oriente e d’Occidente. 

 
1 Emily St. John Mandel, Station Eleven (London: Picador, 2014), 119. 
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Eirini Bouraki, National and Kapodistrian University of Athens: “I, too, want 
the bones”: Exaqua-ing Affective Anarchives in the Service of Social Justice 
in Marlene Nourbese Philip’s Zong! 

The development of the affect theory and the affective turn in literary studies heralded by theorists 
such as Sara Ahmed and Eve Sedgwick, and Jacques Derrida’s seminal work on the psychoanalytic 
repercussions of the archive, have greatly impacted critical race theory, decolonial thought, and Afro-
Caribbean literature. The general field of study of this project is Caribbean and decolonial studies and 
their conjunctions with the neo-slave narrative, and in this essay, I study the building of a “neo-
archive” (Johnson) which I will call “anarchive” (Derrida) for it represents a radical archival shift, and 
critical fabulations in the book of poems Zong! by Caribbean author and poet Marlene Nourbese 
Philip. Philip’s text is analyzed as a counter-writing of the trans-Atlantic slave trade and a 
deconstructive reading of the colonial grammar of the Gregson v. Gilbert court case, an example of 
“patriarchive” (Derrida). This essay, departing from the Derridian conception of the archive, allows 
the concepts of the “thingification” proposed by critic Aime Cesaire, along with Nelson Maldonado-
Torres’ “coloniality of being and power” to creatively join, play together and offer a new perspective 
to the work on mourning, remembering and honoring the dead, or in Philip’s words in the work of 
“defending the dead”. The mode through which this objective is being met is via the study of a 
contemporary work that conflates the boundaries between the genres and produces at times a piece 
of academic research, an essay, and a problematization of the historical archive, and at times a highly 
poetic work whose disembodied nature resembles visually the disembodied and mutilated black 
bodies of the persons who were the witnesses and victims of the Zong massacre. A speculative work 
of art, a critical fabulation (Hartman), and a social commentary that questions how one can honor 
the dead, remember them, and let their ghosts rest in peace if that is possible, Zong! is a work in 
progress that honestly demands justice for the dead, a demand which despite its metaphysical and 
highly sentimental-sounding feel is a practical one, a question of social duty, responsibility, and social 
justice, not in the abstract and the obscure but the lived reality of the present. This essay thus 
discusses Zong! as a decolonial text, its aesthetics as a call for social justice, and its archival politics 
as an anti-genealogist attempt to conjure and speak to the dead by way of speaking to the present.  

Bio: 

Eirini Bouraki studied English Language and Literature at the Aristotle University of Thessaloniki and 
participated in an Erasmus semester exchange at the University of Seville. She is currently completing 
her masters in Anglophone Literature and Culture at the University of Athens and works as a Greek 
and English language teacher. This summer she was awarded a CIVIS scholarship to participate in the 
Transitive Modernities summer school at the University of Stockholm. She holds a certificate in TESOL 
from Trinity College London and a certificate in Intercultural Education. Academically he is interested 
in the intersections of gender, race, mental health, and spirituality. 
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Thomas Caffrey, DCU: “No More Deadly Premonitions: SUDA51 and 
SWERY65’S Imaginated America(s)” 

In 2007, two Japanese videogames attempted to portray small town America. In doing so, they 
created a microgenre; Japanese videogame depictions of the United States.   

Goichi Suda (known professionally as Suda51) released the action-comedy videogame No More 
Heroes for the Nintendo Wii in 2007. Simultaneously, Hidetaka Suehiro (known professionally as 
Swery65) was developing an open-world detective simulator/survival horror game called Rainy 
Woods (cancelled in 2007, later released as Deadly Premonition on the Xbox 360 in 2010). Both games 
are united primarily by their settings: two fictional American towns, ruptured by external forces.  

No More Heroes is set in Santa Destroy, California, a town modelled after San Jose and San Francisco, 
condensed. Suda51 based the town on American film set in these areas, citing Dirty Harry (1971) as 
primary inspiration. Deadly Premonition is set in the fictional town of Greenvale, Washington. 
Greenvale is inspired by the titular town of Lynch/Frost’s Twin Peaks (1990). Swery65 travelled to 
America, obsessively photographing and cataloguing small Washington towns for inspiration. He 
measured the width of roads, pavements, noted hourly wages, and recorded every aspect of 
smalltown life that he could.  

Both games present a postmodern vision of ‘America’ both aesthetically and sonically. They feature 
music written and performed to sound ‘American’; as a result, jazz permeates both texts, and No 
More Heroes features rap music prominently. In addition, both protagonists are avid mass media 
consumers and communicate in such a referential manner that ‘reference’ appears to emerge as the 
dominant language of imagined America.  

My paper analyses the semiotics of the games’ imagined Americas based on their shared 
philosophical outlook and obsession with the mundane. For example, in No More Heroes, the player 
character, Travis Touchdown, is a hired assassin. To boost his ratings as an assassin, Travis must 
perform menial jobs around Santa Destroy. This means that between fighting high-school samurai 
and deranged ex-military assassins, Travis (and the player) must perform tasks for in-game currency, 
such as cutting lawns or scrubbing graffiti from walls (presented as mini-games). Deadly Premonition 
similarly foregrounds the mundane; the player character in this game (Agent Francis York Morgan) 
solves crimes and fight the supernatural, but must also shave, shower, refuel his car, and collect his 
wages manually. This willingness to balance ludic tedium with thrill defines both games and makes 
them natural partner-pieces for study. The texts’ everyday jobs serve to repair and reinstate the 
feeling of normality that grounds these towns, even as they are threatened by outside (and internal) 
forces.  

The combination of the mundane and the constructed America in these games is the backbone of my 
paper. My understanding of Suda51 and Swery65’s constructed America is informed by Beller and 
Leerssen’s theories of the ‘imaginated country’ that appears in texts. This theory is augmented by 
both Haruki Murakami’s writings on American and Japanese cultural identities, and my personal 
correspondence with Swery65.  

Bio: 

Thomas Caffrey is a PhD student at the School of English, DCU. His research focusses on the roles of 
post-modernism and myth in formations of the self in the work of Haruki Murakami. Thomas is the 
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recipient of a School of English doctoral research scholarship and is keenly interested in the works of 
Murakami, David Byrne, and David Lynch. He works at the intersection of the myth and the modern 
and is interested in representations of the monster in media. He obtained his MA at Maynooth 
University in Literatures of Engagement in 2020. He previously obtained his BA at Dublin City 
University, studying English Literature and Communications Studies. His chief theoretical influences 
include Walter Benjamin, Mark Fisher, and Deleuze & Guattari. 

 

Marika Ceschia, University of Leeds: Belated Breastfeeding and 
‘Othermothering’ in Song of Solomon (1977) 

Maternal practices in Toni Morrison’s Song of Solomon (1977) remain afflicted by the traumatic 
legacy of racial terror. Through the depiction of Ruth’s belated breastfeeding the novel reveals 
African-American motherhood to be still affected by the violent legacy of racial terror. Casting her 
nursing in highly ambiguous terms as both empowering and disempowering, the text shows how 
Ruth’s maternal practice remains afflicted by painful contradictions that echo those the system of 
slavery violently imposed upon enslaved women’s decisions. By considering a violent background in 
which breastfeeding becomes a practice of property development rather than nurture, this paper 
analyzes the maternal practices in the novel. 

Unveiling the painful contradictions that arise from mothering in a world of violent antiblackness 
where the maternal is co-opted by capital, this novel probes crucial questions. What does it mean to 
mother against the violence of such a world? Can the trauma caused by this brutality be ever fully 
overcome? In this paper I argue that, striving to overcome these contradictions, the maternal 
practices in Song of Solomon seek to imagine an alternative space where mothering can take place 
outside white patriarchal authority. But they also attest to the impossibility of fully repairing the 
devastating effects of antiblackness. Conjuring up what I term an ‘otherworld’, defined by a nonlinear 
understanding of time and African-based cosmologies, Aunt Pilate’s and Circe’s “othermothering” 
(Collins 192) is successful in aiding Milkman’s development but, having accomplished this, he dies. 
Despite its hopeful movement towards a creative otherworld, mothering remains marked by tragic 
outcomes, echoing a similar dynamic in Paradise (1998). 

Bio: 

Marika Ceschia is a final year PhD student in the School of English at the University of Leeds, UK. Her 
thesis examines African-American women’s writing of the 1970s and 1980s, focusing in particular on 
portrayals of the maternal. She has taught first- and second-year undergraduate seminars in 
Foundations of English Studies, African-American Narrative, and Race, Writing, and Decolonization. 
Previously, she completed an MA in Postcolonial and World Literatures at Maynooth University, 
Ireland, and a BA in Modern Languages and Literatures at the University of Udine, Italy. She has 
presented papers at the BAAS PGR symposium, at SASA conferences, and at the UCL center for 
research on the Americas. Her research interests include African-American history, postcolonial 
theory and literature, Native American and Chicano literature, gender and queer studies, Black British 
literature, and critical race theory. 
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Aicha Daoudi, UL: Hocus-artis: An Exploration of the Witch's Creative and 
Reparative Tricks in American Post-modern TV Series 

Words like spelling, spinning, binding, and weaving have been a part of the domestic vocabulary 
markers related to women’s work since antiquity. They have also been linked to the creative art of 
telling a story and the art of witchcraft. The fictional witch is a figure that can naturally encompass 
all three areas together, being a female practitioner of witchcraft with the ability to experiment with 
its oral traditions as well as the verbal arts. However, audiovisual American witches were denied that 
opportunity because of the negative portrayal that was attached to them at the beginning. Such a 
portrayal started to gradually shift to culminate during the 1990s with the dominance of the teen 
witch. The latter offered the aforementioned figure a complex and multifarious representation 
instead of the early one-dimensional depiction. Where at first these fictional witches were ugly 
crones or seductive maidens accused of rupturing the fabric of society, they now started to be figures 
recognized for the latter’s creative mending and repair. Consequently, they were allowed the 
opportunity to be portrayed in a plethora of ways and to fuse different archetypes together, such as 
the archetypes of the trickster and the witch. This concoction gives birth to trickster witches who are 
mainly creative women who spend their everyday lives using the art of their craft and humor to 
express themselves, enforce boundaries, deflate anxiety, pursue goals, and enact change. This paper 
examines the contribution of women to magical systems and how they creatively transform magical 
tricks from simple spell casting and potion brewing to theatrical talents, rhyming couplets, and long 
cons, using witches from Charmed (1998- 2006) and Supernatural (2005-2020) as case studies. It also 
explores how using creative arts can lead to creative individual self-expression as well as grand-scale 
reparative communal changes. 

Bio: 

Aicha Daoudi is a PhD student at the University of Limerick, Ireland. She is currently working on the 
overlap of the trope of the witch with archaic archetypal energies in American television series of the 
late twentieth and early twenty-first century. Her research interests include popular culture, 
American fiction, Fantasy, archetypes, witchcraft, and the supernatural. 

 

Orlaith Darling, TCD: (Con) Art School: What’s the point of art in late capitalist 
America? 

2019 saw the internet light up with interest in two, quite literal, scam artists: Caroline Calloway and 
Anna Delvey. They, respectively, procured a book deal for a memoir – based on her year studying 
History of Art at the University of Cambridge – which she never wrote, and almost secured 
investment from America’s largest corporate banks for a Manhattan art foundation based on false 
claims that she was a German heiress. 

Calloway and Delvey typify late America: a generation who came of age during the rupture of the 
Global Financial Crisis which enjoyed none of the society-wide reforming repairs associated with 
“new deal” generations. 

In her 2014 lecture for the Schumacher Center for New Economics, New York artist Caroline Woolard 
poses the provocative question, “what is a work of art in the age of $120,000 art degrees?” Art, for 
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Woolard, is decreasingly about producing work and increasingly about managing a brand based on 
the self. Similarly, Leigh Clare La Berge outlines how artistic practice in the age of “hustle culture” 
requires that the artist conceive of themself as, not producer of work, but an entrepreneur. She asks: 
“How does the artist-as-entrepreneur offer a chance for a possible critique of the critical theoretical 
and social forms of our economic moment?” 2 

Recent years have also seen the publication of a slew of Künstlerromane, or novels with a 
metafictional interest in art, such as Ottessa Moshfegh’s My Year of Rest and Relaxation (2018) and 
Raven Leilani’s Luster (2020). With reference to these texts, and to Delvey and Calloway, this paper 
asks whether contemporary American culture is capable of representing late capitalist rupture and 
offering repair, or whether it is slave to the same (ill)logic. 

Bio:  

Orlaith Darling is a PhD candidate in the School of English, Trinity College Dublin. Her doctoral project, 
funded by the Irish Research Council, asks how contemporary Irish literature represents cultures of 
neoliberalism. She is the co-founder of the Contemporary Irish Literature research network and is 
based in Trinity College Long Room Hub. 

 

Tom Dennehy, UCC: Cynthia Voigt confronts the passivity and blandness that 
is often associated with ageism in her Tillerman cycle of novels (1981-87) 

My Ph. D is a study of the seven “young adult” novels of Cynthia Voigt’s Tillerman series. They were 
published between 1981-1987 and bookend the presidency of Ronal Reagan and while he is not 
mentioned the books do raise contemporary social, economic, and political issues. The series begins 
with a ruptured family: an impoverished mentally ill single mother abandons her four children and 
maternal performance are themes across the series. The Tillerman cycle asks pertinent, critical, 
questions about the hegemonic and patriarchal family and asks us to redefine and reimagine family 
and home as a place and a mythos. 

I used a psychoanalytic approach and the key theories of Klein, Winnicott and Kristeva are central 
theoretical resources. I broadly attempt to go where Freud declined to go; the world of the archaic 
“pre-verbal maternal”. However, Oedipal issues are not ignored. 

The children led by the eldest Dicey embark on a heroic journey to restore family and in the opening 
book, Homecoming, find a home with an unwilling grandmother, Abigail Tillerman, woman their 
mother never mentioned. Despite initial hostility she does offer them a home on her farm. 

This presentation will focus not on the children and their development across the series but on the 
grandmother and her move from a ruptured Kristevan abject; she becomes a complex but vibrant, 
proactive presence across the series. She reclaims a maternity her husband deprived her of and 
becomes a new woman. The presentation will explore the many mythic associations and archetypes 
this woman occupies and her cultural and emotional provenance and her move from a place, to use 
Klein’s language, characterised by her first development position, the split, defensive, world of the 

 
2  Leigh Claire La Berge, “Wages against Artwork: The Social Practice of Decommodification”, The South Atlantic 

Quarterly 114:3 (2015): 571-593, 572. 
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paranoid schizoid to the later depressive position with its ambivalent emotions and integrate the 
“good objects” her grandchildren’s arrival on her porch offered her. 

Bio:  

I am a retired social care lecturer at CIT now MTU. I am in the later stages of presenting a Ph.D. on 
Voigt’s Tillerman cycle of seven novels for young adults. I adopt a psychoanalytic approach and use 
post Freudian and post oedipal prisms. 

 

Nicole de Silva, UC Santa Barbara: “No Real Peace in a Half-Starved World”: 
Economic Justice in the National Council of Negro Women’s Postwar Plans, 
1942-1946 

As early as 1942, the profound ruptures of World War II inspired women’s organisations in the US to 
begin imagining postwar institutions that could facilitate social repair. Through a Committee for the 
Participation of Women in Postwar Planning (CPW), white clubwomen gathered a list of hundreds of 
women professionals who were qualified to serve at postwar planning conferences. The CPW also 
developed specific policies that members believed could improve chances for lasting peace. Yet, 
many of these women felt that domestic work needed to be accomplished before they, as Americans, 
could assert a leading role in international reconstruction. At the first meeting of the CPW, they 
agreed that domestic divisions along racial lines prevented the United States from claiming the moral 
authority necessary for such a lofty task. Working from this realisation, the CPW facilitated 
conversations with the Black clubwomen of the National Council of Negro Women (NCNW), who had 
already begun to engage in postwar planning discussions independently. While many leading 
members of the NCNW agreed with the CPW’s troubling assumption that US-led internationalism 
could best foster postwar peace, their knowledge drawn from social experience also led to some 
distinct insights. Working from the archives of its president Mary McLeod Bethune and printed 
periodicals, this presentation proposes a feminist framework of economic justice that Black women 
thinkers brought to postwar planning. It does so with a specific focus on conversations about postwar 
food, health, and trade policies, showing how women drew insights from local experience and 
applied it to international peace politics. It highlights physician Dorothy Ferebee and home economist 
Constance Daniel, two prominent NCNW members, who were inspired by their experiences 
administering to families in the rural US South to argue for the critical importance of food aid and 
health services in the emerging UN organisations. 

Bio: 

Nicole de Silva is a postgraduate student at the University of California, Santa Barbara. Her interests 
include the history of consumer culture, women’s intellectual and social history, and the history of 
American foreign relations. Her dissertation in progress, entitled Homemakers as Peacemakers: US 
Women’s International Organising and the Practice of Consumer Diplomacy, 1919-1946 investigates 
U.S. women's involvement in transnational consumer movements between the world wars. The 
project has received funding from the Society for Historians of American Foreign Relations, the 
Walter H Capps Center for the Study of Ethics, Religion, and Public Life, and the Blum Center for the 
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Study of Poverty and Inequality. Nicole’s work has appeared in the Journal of Women’s History and 
the Bloomsbury Cultural History of Shopping series.  

 

Gian Maria Di Cristofaro, University of Siena: Unmaking of the self: 
Animalisation in Beloved and The Underground Railroad 

My paper aims at looking into the animalising language often chosen by Toni Morrison and Colson 
Whitehead to describe the slaves in their novels Beloved (1987) and The Underground Railroad 
(2016). In both of them, in fact, slaves are frequently compared to cows, goats, monkeys, birds, and 
even those little creatures, like insects and rats, that belong to a subhuman world. In The 
Underground Railroad, for example, the main character Cora, a fugitive slave, is taken on in a 
“Museum of Natural Wonders” where she has to play an African brought from Africa to the American 
plantations, and her boss always refers to her by using the word “type”, as if she were an exotic 
animal living in a zoo. Toni Morrison has written, in her novel Beloved, that during the period of 
slavery and its aftermath, African Americans had a jungle inside, «but it wasn’t the jungle blacks 
brought with them to this place from the other (livable) place. It was the jungle whitefolks planted in 
them». I maintain that both Morrison and Whitehead try to describe the alienation from the human 
world often felt by the slaves by reproducing the animalising language the wasp’s rhetoric used to 
subjugate them. By animalising the individual, these authors try to represent one of the ways in which 
the self can be unmade. Animalisation, which falls into what Homi Bhabha, in The Location of Culture 
(1994), defines as colonial stereotype, and Achille Mbembe, in Critique of Black Reason (2015), calls 
‘monster’, that is to say something that «provides an account […] of the genesis of differences», is 
exactly a way of rupturing the self. 

Nevertheless, these novels also deal with strategies to repair the unmade self, and that is what the 
second part of my paper is focused on. While Morrison seems to be confident in the sense of 
belonging to a black community as a sort of therapy, Whitehead, being part of what Bertram Ashe 
has called ‘Post-soul aesthetics’, refuses the idea of blackness as something that has to be necessarily 
categorised and confined to a homogeneous group. 

Bio: 

My name is Gian Maria Di Cristofaro. I was born in Eboli (Italy) in 1995 and have just graduated in 
Modern Literature at the University of Siena with a dissertation on William Faulkner’s, Toni 
Morrison’s and Colson Whitehead’s reworking of the eighteenth century slave narratives. Its aim was 
to focus on the disincarnation of the slaves from both a literal and a figurative point of view. At the 
moment I’m studying in order to apply for a Phd in American literature. 

 

Jaakko Dickman, University of Turku: “Far-Right Emotions Online: Capitol Hill 
Riots, Breitbart News, and Beyond” 

This paper discusses the theme “rupture and repair” by exploring how people reacted to the January 
6th Capitol Hill riots in the comment sections of the far-right new website Breitbart. During Donald 
Trump’s presidency, Breitbart had significant role in pushing far-right talking points to the public 
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agenda. In addition, the company was deeply tied with the Trump administration. As the events were 
unfolding on the Capitol Hill, thousands of commenters engaged in Breitbart’s comment sections to 
debate, what was happening, how did we come to this, and what the events meant. The rupture 
between the reactions in the mainstream media and Breitbart’s comment sections was pronounced. 
Having analyzed these comments in-depth in my master’s thesis “Breitbart as an Affective 
Community: The Case of the Capitol Hill Riots,” I argue that emotions and emotional orientations play 
a key role in the processes of community building and interpretation in far-right online communities.  

In a commenting platform predicated upon users rating each other’s comments, community’s 
generally approved opinions are formed through the most popular comments. A person becomes a 
part of the community by adopting this mindset, which also involves taking up community’s 
emotional orientation towards the ingroup and what are considered to be outgroups. Furthermore, 
by safeguarding their users' desired emotional reactions, these communities greatly influence their 
members' interpretations of ongoing events. As a consequence, people in the far-right do not only 
understand the Capitol Hill riots differently; they feel differently about it. What emerges from 
Breitbart’s comment sections is a sense of victimhood, a strong resentment toward the elites, and 
patriotic sentiment. A more thorough understanding of these emotions and how they are attached 
to objects is necessary for the path towards reconciliation. 

Bio: 

Jaakko Dickman is a project researcher at the John Morton Center for North American Studies at the 
University of Turku. Dickman has a Master of Arts degree from the Department of Media Studies at 
the University of Turku. His master’s thesis “Breitbart as an Affective Community: The Case of the 
Capitol Hill Riots,” analyzes the role of emotions in the processes of interpretation and community 
building in right-wing online news comment sections in the United States. Currently, he is in the 
process of developing a research proposal for his Ph.D. application.  

 

Catherine Godlewsky, UCD: "The Need to Be Whole: Wendell Berry and a 
Radical Vision of Societal Healing" 

In his new book The Need to Be Whole, Wendell Berry brings a lifetime of meditation on racial 
relations in America into conversation with contemporary political issues, such as the Senate hearing 
of Brett Kavanagh’s nomination, the effects of Donald Trump’s presidency, and the ways that the 
COVID-19 pandemic exacerbated ongoing issues with the American healthcare system. However, 
Berry’s central vision is not one of disruption, but one of loss—his thesis presents the issues facing 
Americans as primarily relating to a lack of relationship to land and local community in traditionally 
theological language, with chapters titled “Sin” and “Forgiveness” as well as “Goodness” and 
“Peacemaking”. Berry’s accounts are meandering, largely historical, and unapologetically focused on 
his own life and family history, including his family’s history as the “owners” of enslaved persons 
during the Civil War. In using the complexities of his own community as a model, Berry invites his 
readers to contemplate questions of race not as abstracts suited to statistics segment on a news 
channel, but as questions of human relationship. Berry makes the case that American society would 
be best equipped to deal with the divisive nature of its current politicization of race using a shared-
values model emphasizing empathy, tolerance, and ecological attunement. Berry himself allies his 
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individualized model of healing to the work of Martin Luther King Jr., and Berry begins his book with 
a long list of quotations that have inspired his thesis, drawing on Ernest Gaines, John Lukas, John 
Ruskin, and Aldo Leopold. In The Need to Be Whole, Berry exposes the racial and political turmoil of 
contemporary American politics as not a failure of government, but as a failure of vision in individual 
terms; his solution is an ecologically motivated re-visioning of wholeness for each human person, 
spreading across family and community boundaries. I argue that in choosing to present his deeply 
personalized arguments using such uniquely historically rooted and theologically charged language, 
Berry brings a new voice to the contemporary dialogue surrounding racial relations, a voice that 
advocates a metaphysical solution of wholeness and healing as an antidote to not only the problem 
of racial politics in America, but also to the whole scope of human needs that American society is 
currently failing to support. 

Bio: 

Catherine holds a B.A. in English from Centenary University and an M.Phil. in Linguistics from Trinity 
College Dublin. She has published poetry in Prism Literary Magazine, Brave Voices Magazine, and this 
is not where we belong (zine) as well as collaborating on several educational publishing projects, such 
as the book “Her STEM Career” and a series of Shakespeare plays adapted for classroom use. 
Currently, Catherine is working on a PhD at University College Dublin, where her current research 
project pushes the boundaries of formal criticism by blending critical and creative elements in a 
response to Marilynne Robinson’s philosophical essays. 

 

Rosannah Gosser, MU : The disrepair of urban renewal: politics of place in 
Rebecca Solnit and Susan Schwartzenberg’s Hollow City 

Rebecca Solnit and Susan Schwartzenberg’s Hollow City: The Siege of San Francisco and the Crisis of 
American Urbanism (2000) illustrates a cautionary tale for the millenial “dotcom boom” era of the 
Bay Area, warning readers of similar urban redevelopments in the US and abroad due to the 
expansions of technocratic, neoliberal political economies (16). Two decades on, their forewarning 
speaks to ongoing processes of gentrification and “urban renewal” that often mask darker 
socioeconomic realities within urban spaces – such as class and racial violence, the erasure of historic 
identity and cultural memory, and threats to public life (Solnit and Schwartzenberg 59, 142, 163). I 
examine the particular tensions between power struggles and value systems that Solnit and 
Schwartzenberg’s photo-essay project exposes, as I compare their criticisms with recent critical 
planning theory and urban studies literature that seeks to uphold the Lefebvrian right to the city 
through maintenance, distributional justice, and infrastructural access. As “ground zero” for the 
impacts of Silicon Valley-based industries, San Francisco’s physical and sociospatial restructuring over 
the past three decades demonstrates specific forms of violence and loss that tech-led redevelopment 
can engender – transformations that Solnit and Schwartzenberg metaphorize as a disembowelment, 
alienation, and homogenization of San Francisco’s creative communities and unique sense of place 
(Solnit and Schwartzenberg 147, 155). I argue that a conceptual framing of urban repair in terms of 
what Valeria Graziano and Kim Trogal call a “regime of practice” – or the politicization of human 
materiality and organization – offers a vital approach for rethinking the Lefebvrian right to the city 
within such conditions of sociospatial, economic, and increasingly technocratic governance (Graziano 
& Trogal 204). 
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Bio:  

Rosannah Gosser is pursuing a career in writing, literary and cultural studies, and media. She received 
a BA in Anthropology from the University of Hawai’i at Hilo, where she served as Editor-in-Chief of 
the student-run news publication, Ke Kalahea. Her final thesis, “The Collective ‘We’ through the Post-
Kyriarchy: bell hooks and precarious solidarities” is currently under review for Maynooth University’s 
MA English: Literatures of Engagement programme. 

 

Gabe Gurulé, TCD: The Author Resurrections: Legacy Sequels and 
Recontextualizing Authorial Intent 

Within Hollywood, there’s been a rush towards reviving older content: remaking fan-favorite movies, 
launching “cinematic universes” of existing IPs, and launching “legacy sequels”—sequels to older 
movies decades after the initial release. This last category has developed a reputation for delivering 
films that are lazy, cash grabs built off of nostalgia. Despite this reputation, I would argue that there 
is a chance offered for filmmakers to reassert authorial intent, criticize the audience’s interpretations 
outright, and to offer reversionistic understandings of the original work in newer contexts.  

Matrix: Resurrections (2021) and Top Gun: Maverick (2022) are both legacy sequels in franchises that 
debuted over 20-years ago. They both became drastically misread by their intended audiences: Top 
Gun, funded to aid in navy-recruitment, became well-known for its queer undertones. Matrix, 
intended as a piece of queer liberation, became synonymous with the radical far-right for its themes 
of “waking up” and “red-pills”. In Matrix: Resurrections, Lana Wachowski seeks to reassert her 
authorial vision with outright condemnations of the far-right cooption of “red-pills.” She makes 
subtext overt—in an effort to combat the legacy that helped create the circumstances for this legacy 
sequel to be produced. Top Gun: Maverick seeks to re-contextualize Tom Cruise’s character with 
moments of standard patriarchal roles and domesticity. Rather than being a queer-coded aviator—
the film actively orients around him filling a masculine father role.  

To facilitate this research, I drew on literature written about the original films, contemporary non-
academic pieces written about the new films, and then, a comparison between the texts themselves.  

Bio: 

Gabriel Gurulé is an MPhil in International History at Trinity College Dublin. He received a Bachelor's 
Degree from Michigan State University. His interests are in political movements within marginalized 
groups, the effects of transnational capital on labor, and over-reading into pop culture. 
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Sergio Illán, Complutense University of Madrid: Alcoholic Women: 

Addiction and Recovery in Holly Whitaker's Quit Like A Woman and Janelle 

Hanchett's I'm Just Happy to Be Here: A Memoir of Renegade Mothering 
Alcoholism has significantly increased in the United States throughout the last few decades. Although 
it is safe to state that alcohol is almost inherent to the American culture, as shown by the different 
cultural and historical events and periods revolving around liquor and subsequent substances 
(Prohibition, Roaring Twenties, etc.), the arising problematics seem to be just as accentuated 
nowadays. It is not without reason that alcohol and the addiction that comes with it in specific types 
of personality result in the rupture of many lives in America and, specifically, women. It is interesting 
the way in which alcoholism affects women in comparison to men. Statistical date not only proves 
this idea, but it also believes that it is not just a matter of sex or gender, but a matter of how the 
American social and institutional systems work on dipsomania as well. It is my contention, therefore, 
to analyze the cultural construct of alcohol and alcoholism and America by analyzing Holly Whitaker’s 
Quit Like A Woman and Janelle Hanchett’s I’m Just Happy to Be Here: A Memoir of Renegade 
Mothering. In the case of Whitaker’s autobiographical narrative, the author delves deeply into the 
notion of dipsomania and how different it is to experience it as a woman, given that alcoholism is 
typically associated with men. Not only that, but the importance that Hanchett’s discourse has on 
giving light on the same matters is by no means limited to the experience of addiction as a woman, 
but also as a mother. Having both of them the ideas of rupture (into alcoholism and the destruction 
of their lives) and repair (how they overcome and survive alcohol abuse) as the cornerstone, they 
both criticize and discuss the management of this social problem in the country so as to raise 
awareness on the topic with resilience as the main tool. 

Bio: 

Sergio Illán is a PhD candidate at the Complutense University of Madrid, Spain. He is researching on 
pathographies that deal with mental disorders, specifically bipolar disorder and borderline 
personality disorder, and how writing about the symptomatology helps the patients on their recovery 
at the same time that they work on the destigmatization process. Among his interests, mental health 
texts of any kind and popular culture are the most prominent ones. 

 

Eva Isherwood-Wallace, QUB: “To a Broken Statue”: Repairing the sculptural 
subject in the poetry of Laura Riding 

Sculpture, as an enduring historical object located within the present moment, necessarily involves 
a tension between the historical and the contemporary. This sense of dialogue between past and 
present is especially relevant for any reading of the often neglected poet Laura Riding, whose own 
legacy is interwoven with questions of reception and canon-formation. In this way, Riding’s 
engagement with the sculptural becomes an opening through which we can interrogate her approach 
to the literary past—particularly as an American modernist in Europe. A central archetype in 
depictions of the sculptural (as identified by Jana Funke and Jen Grove) is that of “the persistent 
cultural motif of the inanimate statue coming to life”. Perhaps the most recognisable version of this 
gendered motif is found in Ovid’s narrative of Galatea and Pygmalion, in which the male sculptor falls 
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in love with the female statue before she is brought to life in response to his prayers. Riding’s poetry 
reveals an aesthetic preoccupation with the sculptural. In “To a Broken Statue”, Riding subverts the 
classical framework of a male sculptor expressing his desire for a female statue to come to life, 
undercutting the myth’s gendered dynamics. However, our understanding of Riding’s work benefits 
from thinking not just of ‘sculpture’ in the strictest sense of statuary but more broadly in terms of 
the body, the designed form and the (unreturned) haptic encounter. This paper considers the extent 
to which Riding’s work presents a reparative retelling of the ‘living statue’ motif in which the woman-
figure self-sculpts and self-creates. This retelling is traced through Riding’s reversals of gendered 
tropes in her poetic acts of self-making. In its thematic, aesthetic and material concerns, Riding turns 
repeatedly to the vulnerable ‘body’: the female body, the sculpted form and the body of work. 

Bio:  

Eva Isherwood-Wallace is an AHRC-funded PhD student at Queen’s University Belfast, researching 
Laura Riding and her female contemporaries. In 2018 she was awarded the WTM Riches Essay Prize 
by the Irish Association for American Studies. Her work has been published in The Robert Graves 
Review and her poetry has appeared in The Tangerine, Banshee, Poetry Ireland Review and The Emma 
Press Anthology of Contemporary Gothic Verse. 

 

Meryem Hana Karouche, UL: Rupture and Repair: The Unspoken Life of a 
Former Comfort Woman 

During the Second World War, the Japanese government forcibly recruited around 200,000 women 
to newly established military comfort camps to provide sexual services to Japanese soldiers across 
Asia. Most of these victims were unmarried young girls from occupied territories. Korean women 
were drafted the most because Korea was a Japanese colony which made it easier for the Japanese 
government to draft them as colonial subjects. This paper will examine the representations of 
rupture and repair in Nora Okja Keller’s novel Comfort Woman (1997); the novel was inspired by the 
testimony of a former comfort woman in a public hearing which urged Keller to write a novel that 
narrates the story of comfort women in Japanese comfort camps. The paper will show how the main 
character, Akiko, suffered from severe mental and physical oppression in which she was tortured, 
raped, and silenced by Japanese soldiers in Comfort camps. Akiko was obliged to serve hundreds of 
soldiers daily as a comfort woman. It then discusses Akiko’s life after escaping the comfort camps to 
an American missionary house with the help of the spirit of Induk, a previous comfort woman, and 
Manshin Ahjima and seeking Salvage in the U.S.A with her American husband and daughter. This 
paper will argue that Akiko’s ability to enter trances and connect with spirits of other comfort women 
through shamanism gave her a voice to speak out and heal from her experience as a comfort woman. 
It will also show how Shamanism became a source of curation and liberation for Akiko. The comfort 
woman matter is a fascinating area to investigate; It describes the stories of women suffering the 
cruelty and pain of the constant rape in the Japanese comfort camps and how they manage to recover 
from their trauma and start a new life. 

Bio: 

Meryem Hana Karouche is a third-year Ph.D. candidate in American Literature at the University of 
Limerick. She won a scholarship to pursue her Ph.D. studies in Ireland after passing an Exam in Algeria. 
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She finished her Master’s Studies in African American literature with First-Class Honours. Her Ph.D. 
work focuses on the imposed silence on women and how they manage to speak up and break it in 
literature written by Asian American female authors. 

 

Daniah Khayat, UL: Family, Love, and Incarceration in Tayari Jones’ An 
American Marriage 

An American Marriage (2018) is a novel about the breakage of a youthful union between a married 
Black couple, Roy and Celestial. It happens because Roy, the protagonist, is falsely accused of rape, 
leading him to a twelve-year prison sentence in Louisiana’s penitentiary. The prolonged separation 
between the couple strains the relationship, causing their marriage to halt and divorce. The marriage 
institution needs supportive conditions to prosper, and the Black community cannot attain them 
because of racial structures. According to Dianne Stewart, mass incarceration dismantles Black love 
and marriages because it makes many Black men disappear from the community (“Black Love in 
Captivity”). 

Despite the distressing detail in the novel, I want to argue in this paper that Marriage represents the 
idea of recovery and repair in a middle of a marital crisis. Marriage is an intricate institution that is 
not only about the two lovers, but it comes with it the entanglement of the extended family. The 
novel creates a central role for the supporting characters, such as the couple’s parents, to help the 
lovers find their inner compass in distressing moments. Despite other family members’ invisibility in 
the romance plot, they are central to the protagonists’ emotional growth. 

My paper will focus on Black fathers’ role as supporting characters in the novel. Although these 
fathers are in line with the stereotype, such as being absent, unfaithful, and hypermasculine, their 
fatherhood to their children has no shortcoming. It reminds the readers of other fathers from the 
Black literary tradition, such as James Baldwin’s characters in If Beale Street Could Talk (1974). In 
Marriage, Black fathers use their past mistakes to inform their children on how to deal with the 
devastating outcome of contemporary incarceration on their intimate relationships. Their emotional 
repair goes beyond marriage, divorce, and incarceration. 

Bio: 

Daniah Khayat is a fourth-year Ph.D. student in African American literature at the University of 
Limerick, Ireland. Before starting her Ph.D. program, Khayat lectured at Taif University at her home 
in Saudi Arabia. Khayat received her Master of Arts from the University of Central Oklahoma in 2011. 
Her master’s thesis focused on Autobiography and Feminism in Saudi Arabia. For her Ph.D. thesis, 
Khayat is currently researching the presentation of Black fathers and fatherhood in contemporary 
African American novels. 
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Niamh Kenny, UCC: A House Divided: Political Rupture in Trump-Era Horror 
Cinema 

The 2016 election of Donald Trump can be simultaneously viewed as the cause and the symptom of 
an intense socio-political divide within the United States. This paper examines this national division 
through the lens of familial destruction, figuring the family as a microcosm of the nation. Central to 
my research are two terms I have coined: the National Family and the National Home. I define the 
National Family as those individuals who conform to conservative national values and who, as such, 
are deemed to belong within American society, which I refer to as the National Home. I use both of 
these terms throughout this paper in order to underline the ways in which American society functions 
as an often- dysfunctional family unit. 

This paper explores these concepts through the analysis of on-screen depictions of familial units. 
Specifically, it focuses on the films of horror director Ari Aster, two works which depict the rupturing 
of a nuclear family. Both Hereditary (2018) and Midsommar (2019) frame the nuclear family, and in 
turn the National Family, as a unit which inevitably does harm to those who exist within it. Each work 
demonstrates how resentment, individualism, inequality, and rigid conformity to conservative 
gender roles can lead to the ultimate destruction of the National Family. Each of these films sees its 
protagonists abandon traditional familial structures in favour of joining a cult. I explore the 
correlation between these narratives and the assimilation of millions of Americans into the cult of 
Trump, demonstrating the dangerous yet often alluring quality of the various factions which have 
gained increasing visibility during the Trump era and beyond. This paper demonstrates how these 
subcultures, which often present themselves as reparative, in fact lead to deeper division. 

Bio: 

Niamh Kenny (She/Her)  

In 2019, Niamh Kenny completed her BA in History and History of Art at UCC, before joining the 
School of English, first as a HDip student and then as a member of the MA in English Modernities. For 
her MA thesis, Niamh explored the treatment of the home and the family in contemporary US horror 
films as a reflection of anxieties surrounding the state of American society. Her primary research 
interests are horror cinema, critical race theory, Marxism, and queer theory. 

 

Haoua Lebbal, UL: “We Have the Capacity for Redemption”: How the Covid-
19 Lockdown Refueled and Re-contextualized an anti-Zionist Discourse in 
Jewish America 

There are few historical periods that witnessed status quo pulverization as swift and strong as the 
heyday of the Covid-19 pandemic in the United States. The sudden change in the societal 
infrastructure as a result of the mass death, economic instability, and mass restrictions of movement 
urged a tectonic shift in the American social and political zeitgeist. Fueled by an aggravated divide of 
political partisanship, American society experienced a heightened sensibility to trigger events, which 
incurred heightened reactions as a result, from the killing of George Floyd in May 2020, which 
sparked nation-wide protests for defunding – or abolishing – police force, to mass shootings and 
subsequent outcry for stricter gun control laws. One commonality between all the recent movements 
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is the hegemonic control of digital social media. Outlets like Twitter and Instagram substituted 
newspapers, political pamphlets, organized protest groups, and all forms of traditional news 
circulation mediums; they became a ubiquitous force that allowed Americans to pioneer a discourse 
in events even outside of the United States. 

One of the demonstrations of the command of digital networking over political events is the reaction 
to the Sheikh Jarrah events in April 2021. The attacks conducted by the IDF against Palestinian citizens 
of Sheikh Jarrah neighborhood, which started from mass evictions and escalated to multiple physical 
assaults, internments, and murders of Palestinians, were not unprecedented nor exclusive to that 
period, but their occurrence during a time of heightened tension reignited a conversation about the 
Israeli colonization of Palestine, this time with an influential input from two particular social groups: 
Palestinians and millennial American Jews, both powered by the all-accessible and non-
discriminatory nature of online participation. The latter category in particular was effective in 
demonstrating its far-reaching demographic, from 93 Jewish American students using WhatsApp to 
convene and draft an open letter to American Jews urging them to lend support to the Palestinian 
population (Tracy), to the full-throttle Twitter advocacy of left-wing organizations like Jewish Voice 
for Peace, calling for adapting a perspective on Judaism beyond Zionism (@jvplive) and continuing 
the same task of distancing Jewish culture from Zionism that is traced back to the 1940s. The 
conversation about the Palestinian question from 2021 onwards assumed an ostensibly different 
direction from the overwhelming Orthodox opinion. This presentation explores the different ways 
pacifist American 

Jews conducted a reformist opinion with regards to the Palestinian cause, and how online 
participation catapulted anti-Zionist attitudes among American Jews into relevance. The 
presentation will incorporate social media posts, blog and digital newspaper articles, and excerpts 
from audiovisual media that demonstrate the active participation of anti-Zionist American Jews 
during and after the 2021 Sheikh Jarrah events. 

References 

@jvplive (Jewish Voice for Peace). Twitter, twitter.com/jvplive. 

Tracy, Marc. “Inside the Unraveling of American Zionism.” The New York Times Magazine, 3 Nov. 
2021. www.nytimes.com/2021/11/02/magazine/israel-american-jews.html. 

Bio: 

Haoua Lebbal is a PhD candidate at the University of Limerick, School of English, Irish and 
Communication. Her research focuses on contemporary Jewish attitudes in Jewish American fiction, 
which range from perspectives of Holocaust history and the post-immigrant experience, to religious 
attitudes and the ongoing social deconstruction of Orthodox Judaism. The American works of fiction 
that her analytical work highlights involve a selection of third-generation Jewish American authors 
from Nathan Englander to Nicole Krauss. Haoua has received her Masters’ Degree from the University 
of Biskra, in Algeria, in 2019, and is currently in the second year of her Doctoral research process. 
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Roufaida Mina, UL: The Haunting Slave Past as Rupture Facilitating Black 
Individual and Communal Repair from Trauma in Toni Morrison’s Beloved 

This paper will address Toni Morrison’s opposition to the romanticization of the American Past that 
often typifies American literature through a reading of Beloved’s construction of the haunted Black 
self whose traumatic past reappears. Young America endorsed principles of freedom as cultural 
ideals that the nation was built upon. However, the version of America that the enslaved witnessed, 
as Toni Morrison’s oeuvre suggests, did not fulfil the promise of the American Dream. Instead, the 
lawful nullification of blacks was foregrounded by chattel slavery in America. A black individual’s 
journey from the old world to the New World was one of dislocation under captivity which affected 
the collective identity formation of a people whose experienced forced servitude and oppression 
forged the formation of intergenerational trauma. Toni Morrison’s oeuvre stresses that an Afro-
American future of psychological repair and freedom resides in America coming to terms with the 
disremembered past rupturing the present. As portrayed in her literature, the repressed past returns 
to haunt its people, affirming that individual and communal repair is possible through reconciliation 
with past traumas. This paper, therefore, will address the traumatic past of slavery as a haunting 
reality in Toni Morrison’s Beloved delineating the black woman’s quest for psychological repair and 
freedom. The rupture is symbolized in the text by the spectral reappearance of Beloved in a temporal 
disjuncture facilitating the protagonist’s, Sethe, reconciliation with the traumas of her past life under 
the slave system and her infanticide. This paper will draw upon the work of the French philosopher 
Jacques Derrida on Hauntology in reading the engagement of the haunted subject, Sethe, in a 
communicative space with the spectre of Beloved, symbolizing traumas of the past, as a means of 
repair from rupture in Beloved. I will; also; argue in this paper that, given the black community’s 
shared traumatic past, the rupture; that the spectral return of Beloved represents; facilitates both 
communal and individual repair. 

Bio:  

Roufaida Mina is a third-year doctoral student at the University of Limerick. Her research addresses 
key questions relating to the black woman’s internal quest and the persistence of individual and 
communal trauma in Toni Morrison’s fiction. Before obtaining a scholarship for a PhD in Ireland from 
the Algerian government, Roufaida acquired her English BA and Literature and Civilisation MA at Blida 
2 University, Algeria. Her MA thesis was interested in addressing the notion of the white saviour while 
comparing the male and the female’s quests in Mark Twain’s The Adventures of Huckleberry Finn and 
Kathryn Stockett’s The Help. 

 

Midia Mohammadi, UCD: Flourishing Narcissism: The Positive Narcissism in 
Zora Neale Hurston’s Their Eyes Were Watching God 

Studying the female narcissistic resisters in American fiction of the early twentieth century reveals 
the impact of social hegemonies on women’s identity formation, highlighting the new feminist 
attitude that had a slightly positive perception of narcissism. The new approach regarded narcissism 
as a powerful resistance strategy that allowed women to detach themselves from traditional 
emotional responses and concentrate on constructing their independent individual and social 
identities during a sociopolitical transition. Coming from a troubled background, Janie Crawford faces 
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many problems while exploring and forming her independent individual identity. As a working-class 
Black woman in rural Florida in the early twentieth century, Janie’s journey is hindered by patriarchy, 
racism, and poverty. In her early youth, she is detached from the world she attempts to construct by 
her protective grandmother, who makes her marry an older man, and her sense of cohesive self is 
lost by an environment devoid of empathy that narcissistically injures her. However, the rupture in 
Janie’s life is repaired by wearing the armor of narcissism which helps her fight and win many battles 
while trying to defend her selfhood. Although Janie is suppressed and oppressed by social 
hegemonies and domestic factors, she finds a strategy to preserve her sense of selfhood even during 
years of subjugation and silence through the employment of constructive narcissism. This paper 
studies the impact of marital status, social class, and racial background and their intersections on 
Janie’s deployment of narcissistic traits with a synthesized approach using affect theory, Black 
feminism, critical race theory, and psychoanalysis. I will also discuss how Janie turns her troubles into 
reparative changes by employing an intelligent strategy and waiting for the right moment to make 
the right moves to reach freedom. 

Bio:  

Midia Mohammadi is a PhD student and published literary researcher at University College Dublin. 
Her project proposes an interdisciplinary inspection of the figure of the narcissistic woman in modern 
American fiction. Revisiting and revising psychoanalytic insights, the project engages contemporary 
work in affect theory and feminist theory. An intersectional project that reinvigorates textual 
portraits of the narcissistic woman, the work breaks new ground in thinking about “selfish” racialized 
women in American literature. She also conducts extensive research in drama and comparative 
literature. Midia has been a member of the Irish Association for American Studies since 2021. She 
has also interned for #DouglassWeek, a collaborative event series organized by prominent scholars 
and activists in the US and Ireland that celebrates the arrival of Frederick Douglass in different 
countries around the world. 

 

Laura Mulcahy, UCC: “What’s been tried once had been tried before: 
Haunted Histories and the Nuclear Family in Stephen King’s Pet Sematary” 

In Stephen King’s Pet Sematary (1983), the way in which the nuclear family engages with America’s 
past traumatic history is interrogated. This paper will examine how the patriarchal figure of the 
family, Louis Creed is displays an emotional disconnect from trauma that he is unaffected by, with 
examples such as his wife’s own childhood trauma as well as the wider traumatic Native American 
history which haunts his newly acquired land. The latter example of trauma will be examined in 
relation to the question of ever truly owning American land, as the Creed family appear to exemplify 
the American dream through their nuclear family model, but the acquisition of the land requires a 
repression of the knowledge of the violent past associated with the Micmac burial ground that is a 
part of their property. There will be an exploration of how Native Americans are relegated to the 
position of ghostly spectres and supernatural beings, which thereby positions them closer to the 
American Gothic and excludes them from any preconceived notions of the American dream. 

This paper will then explore how Louis’ trauma is represented as an interruption from his everyday 
life. Following the death of his young son, he engages with the burial ground in the hopes of reviving 
his child and restoring his nuclear family. In order to restore his family, there will be an analysis of his 
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ignorance towards the violence associated with the burial ground and with the previous attempts to 
revive humans from the dead. This idea will be explored in relation to the conception that the modern 
nuclear family is excluded from past wider traumatic events within the nation. Ultimately, however, 
this paper will explore how the nuclear family is tied to repressed American Gothic history, and the 
upholding of the family requires the repression of past traumatic events. 

Bio: 

Laura Mulcahy is a fourth year PhD student at University College Cork. She is currently researching 
representations of trauma in the works of Stephen King, and has previously completed an MA thesis 
on representations of trauma in King’s novel, It. Her research interests include trauma studies, the 
American gothic, and popular culture.  

 

Hope Noonan Stoner, UCC: An Alternate “American Story”: Mapping 
Historical Memory and Immigrant Resistance onto New York Urban Space in 
Lola Ridge’s and Julia de Burgos’s Modernist Poetry 

Two diasporic modernist poets, Irish-American Lola Ridge (1873–1941) and Puerto Rican Julia de 
Burgos (1914–1953), explore the tension between marginalisation and defiant assertions of 
belonging in immigrant New York in the first half of the twentieth century. Ridge’s nine-part epic 
poem, “The Ghetto” (1918) focuses on the Jewish community based around Hester Street, on New 
York’s Lower East Side while de Burgos’s “Farewell in Welfare Island” (1953) centres around Welfare 
Island (now Roosevelt Island), located in the East River between Manhattan and Queens, once home 
to a lunatic asylum, a workhouse, a smallpox hospital and by the 1950s, a welfare hospital. I will 
discuss how a “reparative” reading highlights how both poems draw poetic power from the collective 
experience of marginalization and rupture from the homeland across time and then re-embed that 
collective spirit in the urban landscape, repairing individual and collective identities. Discussion of 
these two poems will be supplemented by material from Ridge’s and de Burgos’s letters and personal 
papers. Ridge and de Burgos create a version of American identity that runs counter to the dominant 
White Anglo-Saxon Protestant narrative of the “imagined community” of America, fearful of 
immigrants. Their poems expose that, as long as that narrative has existed, a counternarrative of the 
“American Story” has run parallel to it. The historical proof for this counternarrative is contained in 
the physical structures of Hester Street and Welfare Island, carefully delineated by Ridge and de 
Burgos. The historical memory embodied in these urban landscapes provides refuge and then 
resilience for marginalized America. 

Bio:  

I am a first-year PhD student at UCC working on Caribbean and Irish diasporic modernist poetry, 
focusing on the work of Irish-American poet Lola Ridge and Puerto Rican poet Julia de Burgos. 
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Dylan Phelan, UCC: Repairing the Irreparable: Commodification and Control 
in William Gibson's Neuromancer' 

Narratives of recovery and repair appear frequently throughout American fiction. Indeed, 
protagonists who display seemingly inherent fortitude and strength of will can provide ideal 
projections for an idealised sense of the American spirit. However, the concept of recovery or repair 
can also mask an underlying tendency towards perfectionism and exploitation. This becomes clear 
when a character is deemed unfit to serve a specific role within society and must subsequently alter 
themselves in order to fit such expectations. Moreover, such portrayals aid in masking the flaws of a 
society that is either incapable or unwilling to provide space for those it deems unfit. Consequently, 
such depictions portray an internalisation of problematic individualism, as, since the individual feels 
incapable of changing society, they must change themselves accordingly. 

My paper will explore the concept of recovery and repair through an analysis of William Gibson’s 
Neuromancer (1984). In this dystopian novel, hackers access a virtual cyberspace through the use of 
technological implants. This provides them with financial well-being, as well as a sense of purpose 
and pride. Case, the novel’s protagonist, whose implants have been damaged, is subsequently unable 
to access cyberspace. As a result, Case’s sense of purpose is completely lost. When the sentient A.I. 
of a massive corporation offers to repair Case’s implants, if Case serves its interests, Case reluctantly 
agrees. While Case’s body is “repaired”, he is also fitted with “toxin sacs” (Gibson, 1984) which will 
poison him if he goes against the commands of the malevolent A.I.. As a result, the concept of 
recovery and repair is shown to be little more than a means of concealing Case’s true narrative 
journey: biopolitical control and coerced, physical augmentation. Indeed, the repair of Case’s body is 
not linked with personal growth. Rather, it is a result of predatory exploitation. 

Bio:  

Dylan Phelan is a second year PhD student in University College Cork. Dylan studied at undergraduate 
level at the Waterford Institute of Technology (now South East Technological University). In 2021, 
Dylan graduated from University College Cork with an MA in Modernities: Literature, Theory and 
Culture. His current research focuses on science fiction and critical theory, and examines the 
influences and processes of literary Othering. Specifically, his PhD thesis examines the portrayal of 
the posthuman subject in contemporary science fiction, as well as the effects of capitalist co-option 
on said portrayal. 

 

Diana Ramos Milla, Complutense University of Madrid: “Everything is Gone”: 
The Rupture and Repair Dynamics of the Community in Times of Isolation 
through Joanne Greenberg’s Jubilee Year 

Under the pretext of “Rupture and Repair”, Joanne Greenberg’s Jubilee Year (2019) recreates diverse 
stories in a small Colorado mountain community in which citizens suffer total isolation from the world 
for a year due to the fall of a mountain. Deprived of any communication, the city has no electricity, 
Wi-Fi networks, or any kind of electrical, food, or medical supplies. Published a few months before 
the outbreak of Covid-19, Greenberg’s work mirrors social and political situations experienced during 
the lockdown periods perpetuated by the increasing influence of the pandemic. In parallel with 
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growing circumstances during Covid’s heyday, Jubilee Year, in its most ruptured aspect, describes the 
unexpected medical altercations, the increase of gender violence, abuse, addictions, and a collective 
realization of the particularity and delicacy of human life in private spaces. However, following the 
dynamics of “Rupture and Repair”, Jubilee Year presents another dynamic in which, despite the city's 
struggle, chaos, and destruction, the community can promote the best faculties of its citizens through 
cooperation and inclusivity. The intention of “Repair” is therefore translated into the intention to 
cooperate as a community to remain united in times of isolation in which Coloradans, from an 
ecocritical perspective, repair the disruption of normalcy by embracing their land and nature in such 
a way that the rupture of the city can be repaired through community cooperation and inclusivity in 
times of isolation. The present study aims to examine the dynamics of “Rupture and Repair” in Joanne 
Greenberg’s Jubilee Year, to analyze the inclusive character that allows the repairing of disruptive 
functions of isolation in the novel that, in turn, parallels Covid-19’s disruptive particularity. 

Bio:  

Diana Ramos Milla is a Spanish postgraduate student in English Studies at the Complutense University 
of Madrid and holds a master's degree in North American Studies from the Franklin Institute of the 
University of Alcalá, in which she graduated with honorable mentions. She also earns a Higher 
National Diploma in Tourism and Protocol. She is especially interested in the Spanish presence in the 
Philippine Islands and transoceanic routes (XVI-XIX) and in literary criticism regarding trauma and 
disability studies, where she focuses on the dynamics of Rupture and Repair in the individual. 

During the academic year of her master’s degree, she received a grant from IAP-UAM for the 
Symposium “Public Policy and Administration in a Disruptive and Transformative Era”, held at 
Harvard University, Massachusetts. She was also selected to participate during the same academic 
year in the POWER project: Exploring Gender and Power through/in Art (Co-funded by the Erasmus+ 
program of the European Union). Since 2021 she serves as assistant editor of the Journal of Artistic 
Creation and Literary Research (JACLR). 

Diana is currently working as a researcher in the research project "Bilateral Relations: Spain-Canada" 
to study the main diplomatic relations between both nations and will participate in September at 
IPSELL (II International Postgraduate Seminar in English Literature and Linguistics), in which her paper 
on Joanne Greenberg's schizophrenia narrative, I Never Promised You a Rose Garden (1964), has been 
accepted to defend the disruptive and restorative values of talking cures in schizophrenic patients. 

 

Sara Soler i Arjona, Universitat de Barcelona: “To Live is a Matter of Time”: 
Envisioning Survival through Queer Temporalities in Ocean Vuong’s On Earth 
We’re Briefly Gorgeous (2019) 

In his poetry collection Night Sky with Exit Wounds (2016), Ocean Vuong employs the symbol of the 
‘exit wound’ to explore the material consequences of war and violence, especially drawing on his 
own experience as a Vietnamese refugee. As an injury inflicted by a bullet, an exit wound serves a 
double meaning: whilst it is a proof of past violence and ‘rupture,’ it also becomes a source of healing 
and ‘repair.’ Such a dualistic focus on trauma and survival equally permeates Vuong’s debut novel On 
Earth We’re Briefly Gorgeous (2019). Rupturing the Western conventional logics of temporality, 
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Vuong’s non-linear narrative excavates the protagonist’s family history, shifting between past and 
present, to examine his identity as a queer diasporic subject living in today’s America. 

The novel’s temporal fragmentation, I argue, becomes a formulation of queer time: by rejecting the 
heteronormative structure of temporality that normalizes linear patterns of repetition and 
progression, the novel envisions an alternative understanding of time where the queer subject is 
endowed with agency (Muñoz 2009; Freeman 2010). As a result, it is precisely because ‘queer time’ 
disrupts dominant temporal schemes in the West that it allows us to reveal sites of foreclosed 
possibilities―especially for those who have been deemed invisible by official historical archives. In 
particular, the reparative potential of this temporal mechanism in the novel is twofold: first, it 
contests dominant war narratives―those embedded within US imperialism―by unearthing the past 
and the voices of those who have been effaced by Western representation; second, it reveals the 
ongoing histories of violence that queer diasporic subjects must still face in contemporary America. 
Vuong’s ultimate emphasis, nonetheless, is always on survival: it is only after a critique of the present 
through an evocation of the past that the possibility of imagining a more hospitable future may 
emerge (Muñoz 2009). 

Bio: 

Sara Soler i Arjona is a PhD student at the University of Barcelona and a predoctoral researcher at 
ADHUC Research Center for Theory, Gender, Sexuality (University of Barcelona). After graduating in 
English Studies at the University of Barcelona (2017), she went on to pursue her academic career at 
University College Dublin, studying a Master’s Degree in Gender, Sexuality and Culture (2020). Her 
current research is structured around queer studies and literary studies, and focuses on the 
relationship between queer identities in contemporary North American fiction and the spaces and 
temporalities that they inhabit. 

 

Panteleimon Tsiokos, University of Western Ontario: Rupture and Repair: 
The Contemporary, (Inter)National Significance of Refugee Narratives 

Most individuals with a refugee experience would agree that securing asylum is often accompanied 
with the question “where are you from?” This inquiry constitutes a turning point in one’s final stages 
of refugee experience due to its othering undertones, as well as the simultaneous processes of 
rupture and repair it involves. Refugee narratives matter because the state, which is the framework 
for both constructing refugees and for determining whether one belongs in, or is able to cross 
borders, requires asylum seekers to tell their story. Refugee narratives then become a compulsory 
form of storytelling, a narrative of recovery, aiming to safeguard memories that are salvageable from 
dark events and redirect them towards a process of reparative change. This change lies precisely on 
the fact that refugee narratives can construct or inform the ways in which we think, look at, or fail to 
look at, refugees, making their experience visible and legible. Such reflections are a pressing need at 
this moment when forced displacement has reached an unprecedented proportion and has become 
an emergency of our time. Along these lines my essay will, thus, reflect on how literature can speak 
back to the state, how literature provides the capacity to imagine other ways of being, other ways of 
recognizing one’s humanity besides the limitations of the nation or state. In so doing I will resort to 
Kim Thuy’s novel Ru (2012), regarded as the first ever Vietnamese Canadian novel and a compelling 
refugee narrative, and utilize the 1951 UNHCR-ratified Convention Relating to the Status of Refugees, 
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a landmark document that defined the refugee, what his or her rights are, and the responsibilities of 
states with respect to claims for asylum.  

Bio: 

Panteleimon Tsiokos is a Ph.D. candidate (collaborative specialization) in English - Transitional Justice 
and Post-Conflict Reconstruction at the University of Western Ontario, Canada. He holds a B.A. 
(Honors, with Distinction) in English and an M.A. in English and American Studies from Aristotle 
University of Thessaloniki, Greece. His research interests include issues of identity politics, 
(post)nationalism, immigration, violence, and trauma as those are represented in ethnic, and 
minority literatures. He is a member of MESEA and EAAS. 

 

Georgia Vergetaki, National Kapodistrian University of Athens: The “GAPS 
that need to be filled by the individual”:3 spirituality and coming-of-age in 
Craig Thompson’s Blankets. 

This presentation revolves around the crucial role of religion in the formation of the young 
individual’s sense of self in Craig Thompson’s Blankets. Specifically, in this paper, I will be exploring 
how religious symbols and iconography are employed within this coming-of-age novel in order to 
suggest that in the Christian collective consciousness, both life in general and the journey towards 
adulthood in particular constitute a type of holy martyrdom. Moreover, I am going to argue that the 
fundamental concepts of sin and sinner that Thompson incorporates in his novel are fixed notions 
used by Christianity in order to prevent the people that populate the narrative scene of Blankets from 
becoming fully aware of who they truly are and what they aspire to achieve in life. Additionally, by 
discussing the juxtaposition between creativity and religion and the latter’s attempt to suppress the 
former, I am going to suggest that for Thompson the formation of religious consciousness 
perpetuates a general sense of inexpressibility and a collective legacy of unspoken trauma. 
Furthermore, I will be tracing the main character’s endeavors to break free from Christianity’s 
restrictions by refusing to constitute a Christ-like figure that would be willing to endure the pain its 
silencing would entail. Finally, I am going to analyze the new type of spirituality that Thompson’s 
narrative persona advocates for towards the end of the novel. This being stated, I will be dealing with 
the graphic novel as a whole as the concrete outcome of this “secular spirituality” which is described 
by Cornel W du Toit as “the contemporary phenomenon of spirituality as experienced in different 
spheres not associated with structured, institutionalized religion.”4  

Bio: 

I was born on the 26th of June 1999 in Heraklion, Crete, Greece. I studied English Language and 
Literature in the National Kapodistrian University of Athens and graduated with honors in 2021. I am 
currently pursuing my Master’s program on English Culture & Literature of the 20th and the 21st 
century which specializes in the Representation of the Margins. I have been working as an English 
language teacher since 2019. In October 2020, I attended Oxford Brookes University as an Erasmus 

 
3 Craig Thompson, Blankets (Top Shelf Productions, 2003) 533. 
4 Cornel W du Toit, Secular spirituality versus secular dualism: Towards postsecular holism as model 

for a natural theology (2016), 1251. 
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student and stayed in England for four months. Furthermore, I have participated twice in the ‘One 
for All, All for Green’ Erasmus plus program in Istanbul, Turkey (2016), and Nyíregyháza, Hungary 
(2017).  


