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INFORMATION FOR DELEGATES

WIFI ACCESS

Eduroam is in operation in NUI Galway. Visitors must have their wireless clients configured to use
WPA2 with AES encryption and have tested their authentication before arriving onsite. NUI Galway’s
Information Solution and Services Desk does not provide support for visitors’ client configuration
and visitors must contact their home institution for support.

For more information see http://www.eduroam.ie/

PARKING

Pay-and-Display Parking is available in most parking areas on campus, including in front of the
Quadrangle, behind the Orbsen and Arts Millennium buildings, and off the Distillery Road. These Pay-
and-Display spots are clearly marked, and outlined in blue.

Long-stay parking is available within convenient walking distance of campus at the Cathedral, and at
the Dyke Road. These locations are highlighted on the interactive map (see below).

Clamping is not in operation on campus on weekends.

CONFERENCE DINNER

The Conference Dinner on Friday evening will be held in Lunares, a wonderful Spanish Tapas
restaurant located in Woodquay, convenient to the university and the city centre. Our host, Amaya,
uses fresh local ingredients, oversees all the cooking herself, and we think you'll find her quaint little
restaurant very relaxing and enjoyable.

If you did not register for the Conference Dinner, but would like to attend, please speak to an
organiser as soon as possible. There may still be limited spaces available.

MAP

For an interactive map of Galway, with key locations for the conference visit: http://goo.gl/HHYvjK
To view NUI Galway’s Interactive Campus Map visit http://www.nuigalway.ie/campus-map/

For a Printed Map of NUI Galway, see the inside back cover of this booklet.
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FRIDAY

10:00 - 11:00 a.m.

Registration

11:00 - 11:30 a.m.

Official Launch, with Welcome by Dr Enrico Dal Lago,
History Department, NUI Galway

Panel 1 A & B | Literature of Equality Today The Right to Vote
11:30 - 1:00 p.m. [ Chair: Rosemary Gallagher Room: G011 | Chair: Véronique Levan  Room: G1001
Adam Kelly, University of York. Dr. Donathan L. Brown, Ithaca College.
“Capitalism, Abstraction, and Inequality: “In Search of Voter Fraud: Race & Voting
Dave Eggers's You Shall Know Our Rights in the United States.”
Velocity.”
Clair Sheehan, University of Limerick. Bart Verhoeven, University of
“Gods ??: Inequality in Updike’s America.” | Nottingham.
“An Americanist Dilemma: The John Birch
Society and Civil Rights.”
Steve Gronert Ellerhoff, Trinity College | Norma Hervey, Charles University.
Dublin. “Contemporary Jim Crow Laws: Rerun of
“William F. Buckley, Jr. Didn't Get It: US History pre 1965?”
Paranoia of Equality in Kurt Vonnegut, Jr's
‘Harrison Bergeron””
1:00 - 2:00 p.m. Lunch
Panel 2 A & B | International Influence Border Narratives
2:00 - 3:00 p.m. Chair: Clair Sheehan Room: G011 | Chair: Dara Downey Room: G1001
Nishani Frazier, Miami University. Aleksandra Holubowicz, Gdansk
“Black in India: African Americans and the | University, Poland.
Indian Nationalist Movement for Equality.” | “Graciela Limon’s Erased Faces as a
Mythical Narrative.”
Pirjo Ahokas, University of Turku. Diletta Panero, National University of
“Dissecting Color-Blindness and Ireland, Galway.
Racialization: Selasi's Ghana Must Go and | “Immigrant [dentity in 19th Century San
Adichie's Americanah.” Francisco.”
3:00 - 3:30 p.m. Coffee Break
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Panel 3A &B

3.30 - 5.00 p.m.

Social & Economic Divides

Representation, Reception,
Racialization

Chair: Julie Sheridan Room: G011

Ben Murnane, Trinity College, Dublin.
“Inequality as Ideal: Ayn Rand and the Re-
founding of America.”

Lisa "Lizzie" Falvey, Wentworth
Institute of Technology.

“Blinded by the Light: How Suppressing
Depressive Realism Masks Inequality in
the US.”

Véronique Levan, CESDIP - CNRS,
France.

“It fits in for the poor’ - perceptions of the
architecture of equality in Red Hook.”

Chair: David Coughlan Room: G1001

Kate Smyth, Trinity College, Dublin.
“All the World Had Agreed’: Social
Constructions of Beauty in Toni
Morrison’s The Bluest Eye and Jazz”

Rubén Peinado Abarrio, National
University of Ireland, Galway.

“It Was a Holocaust’: Slavery and the
Issue of Representation.”

5:00 - 5:30 p.m.

Break

5:30 - 6:30 p.m.

Alan Graham Memorial Lecture
“Politics and Principle: Jimmy Carter in the Civil Rights Era”

Professor Robert Strong, Washington & Lee University.

Chair: Philip McGowan

6:30 - 7:30 p.m.

Wine Reception Awards: W.T.M. Riches Prize

8.00 p.m.

Conference Dinner

SATURDAY

Panel4 A &B

10:00 - 11:00 a.m.

Representing the Female Form

Emerging Academics: The
Queer Contemporary

Chair: Julie Sheridan Room: G011

Dara Downey, University College
Dublin.

“The Lady’s Maid’s Burden: Ethnicity and
Servant Status in the Late Nineteenth -
Century Ghost Story.”

Marcus Richey, University of
Gothenburg, Sweden.

“The Future According to Her, but Mostly
Him: Gender Utopia in the Film by Spike
Jonze.”

Chair: Siobhan Purcell Room: G1001

Tina Kosanke, Clinton Institute for
American Studies at University College
Dublin.

“The Not-So-New Normal: The Endurance
of Heterosexism in an Age of Desired
Progress.”

James Robinson, University of Kent.
“Reappropriating the Melting Pot: The
Changing Face of Inequality in Eugenides'
Middlesex.”

11:00 - 11:30 a.m.

Coffee Break

Page 5



Created Equal?

Panel 5 A & B | Shifting Gender Roles Writing a New Democracy
11:30 - 1:00 p.m. | Chair: Ciaran Dowd Room: G011 | Chair: Philip McGowan Room: G1001
Anna De Biasio, University of Bergamo, | Christopher G. Diller, Berry College.
Italy. “Democratic Doxa: Typicality and Equality
“Equality Through Violence? The Case of in American Prose and Poetry.”
Margaret Fuller”
Clare Hayes-Brady, University College Debashis Bandyopadhyay, Vidyasagar
Dublin. University, India.
“Apocalyptic parenting: paternity, heroism | “Literary Debate on the American Civil
and the end of the world.” War: Goldwin Smith and the Problems of
Equality in Global Mercantilism (of
Cotton).”
Jennifer Daly, Trinity College, Dublin. Dr Alex Runchman, Trinity College,
“Fabricated Feelings: The Myth of the Dublin.
Masculinity Crisis in American Fiction.” “A common race’: Albery Allson
Whitman'’s ‘Twasinta’s Seminoles’ and
William Cullen Bryant’s ‘The Ages””
1:00 - 2:00 p.m. Lunch
Protest Movements of the 60s & .
Panel6 A & B De-Segregating the Campus
Beyond
2:00 - 3:00 p.m. Chair: Lizzie Falvey Room: GO11 | Chair: Adam Kelly Room: G1001
Mark Joseph Walmsley, University of Jonathan Creasy, Trinity College,
Leeds. Dublin.
“Respectability and the Fight For Equality | ““The Will to Change': Integration &
in the Civil Rights and Homophile Artistic Freedom at Black Mountain
Movements of the 1960s.” College.”
Patricia Sullivan, University of South Sophie Spieler, Free University
Carolina. Berlin.
“Civil Rights Act of 1964: Crossroads in the | “The Chosen and Their Gatekeepers:
Struggle for Racial Equality.” Elite Education in Contemporary
American Literature.”
3:00 - 3:30 p.m. Coffee Break
3:30 - 4:30 p.m. IAAS AGM Everyone Welcome!
5:00 p.m. Conference Close
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ABSTRAC TS & ACADEMIC BIOS

PANEL 1A &B
LITERATURE OF EQUALITY TODAY

Capitalism, Abstraction, and Inequality: Dave Eggers's You Shall Know Our Velocity
Adam Kelly, University of York.

The generation of American novelists born in and around the 1960s came to intellectual maturity
during the last two decades of the twentieth century, an era that today goes under several names:
postmodern, posthistorical, neoliberal, age of fracture. During this period, as countless recent studies
have demonstrated, the trend towards increased income equality that had marked the postwar era
was put into sharp reverse, and the gap between rich and poor in the US began to grow at a rapid
rate. At the same time, the late century was a time of declining political action, with the radical
emancipatory politics, egalitarian social hope and experimental artistic impulses that had marked the
Sixties coming to resemble, in the eyes of many, relics from an increasingly distant past.

The fiction written by this generation of writers, much of it published since the turn of the new
century, has attempted to address this situation in various ways. In this paper, I will examine an
under-read novel by Dave Eggers, You Shall Know Our Velocity (2002), which depicts an American
man'’s attempt to confront inequality on a global scale. He does this directly and immediately: by
flying around the world to deliver money in person to poor people in countries throughout Africa and
Eastern Europe. However, rather than successfully circumventing the problems of capitalist
abstraction which generate such poverty and inequality, Eggers’s protagonist is forcefully brought up
against the limits of his actions, in ways both functional and affective. Meanwhile, in its prose style,
structure and rhetoric, the novel provides a window onto the traumatic quality of contemporary
capitalism, and offers a fresh reminder of the difficulty of successful challenge to the global system
that underlies the inequalities of the present.

Academic Bio

Adam Kelly is Lecturer in American Literature at the University of York. He completed his PhD at
University College Dublin, and from 2011-13 was a postdoctoral fellow at Harvard University. He is
the author of American Fiction in Transition: Observer-Hero Narrative, the 1990s, and
Postmodernism (Bloomsbury 2013), as well as articles in various edited collections and in journals
including Twentieth-Century Literature, Studies in the Novel, Critique, and Philip Roth Studies. His
current project is “Twenty-First-Century American Fiction and the New Sincerity.”

“Gods ??: Inequality in Updike’s America”
Clair Sheehan, University of Limerick.

Multiplicities of forces are at work in the post-modern world that re-conceptualise the tenets of the
founding fathers of the United States. While it is still claimed to be “self-evident that all men are
created equal”, it seems that the identity of the creator who endowed men with ‘certain inalienable
rights’ is actually at the centre of the equality issue. The question seems to be: Are people who have
been created by an alien Deity the equals of those whose God established the “city on a hill”? Moving
beyond the prophetic beliefs that shaped America has been a challenge since John Winthrop first
formed America’s initial covenant with his Puritan God in 1630. Establishing a level of equality
between the diverse religious communities within the United States has become even more
problematical since the 9/11 attacks. An ‘us and them’ religious social order has grown up in the US
that does not always take into account that country’s diverse society. The ideology created by this
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encourages some ‘patriotic Americans’ to focus on religious differences rather than similarities. Judie
Newman has argued that “Christianity and Islam are both monotheistic, militant faiths with a mission
to convert humankind, and [that] the millennial and prophetic content of their political rhetoric has
common roots” (104). Using the post 9/11 work of iconic American novelist John Updike, this paper
will investigate a ‘variety of religious experiences’ along with their ‘common roots’ The main focus of
the argument will centre on Updike’s novel Terrorist, and the main characters, American-born/
I[slamic extremist, “Mulloy (Ashmawy) Ahmad” (34), and his jaded Jewish/American teacher, Jack
Levy.

Academic Bio

4th year Doctoral candidate currently working on a PhD thesis entitled: “Muted Voices: Increasing the
Volume on 9/11 Literature” which is concerned with how the historically significant incidents of the
terrorist attacks of 9/11 have been/are being revisited and rewritten by U.S. novelists, and under
what ideological and political constrictions.

William F. Buckley, Jr. Didn't Get It: Paranoia of Equality in Kurt Vonnegut, Jr.'s
"Harrison Bergeron"
Steve Gronert Ellerhoff, Trinity College Dublin.

“The year was 2081, and everybody was finally equal.” So opens Kurt Vonnegut’s 1961 short story
“Harrison Bergeron.” First published in The Magazine of Fantasy and Science Fiction, the story throws
a punch to the kidneys of American exceptionalism, imagining a USA that has turned from celebration
of to attack on the individual, “handicapping” its citizens according to their talents. “Harrison
Bergeron” was reprinted in conservative commentator William F. Buckley, Jr’s National Review in
1965, with Vonnegut’s papers indicating they sat on the story for nearly four years after buying the
rights. According to biographer Sam Tanenhaus, Buckley later called it a mistake that National
Review did not support the Civil Rights legislation of 1964-65. At the time he and his magazine
opposed it. In 1957, Buckley backed Southern white supremacy: “The central question that emerges
—and it is not a parliamentary question or a question that is answered by merely consulting a catalog
of the rights of American citizens, born Equal—is whether the White community in the South is
entitled to take such measures]...]? The sobering answer is Yes—the White community is so entitled
because, for the time being, it is the advanced race.” As such, it appears the satire of “Harrison
Bergeron” was lost on Buckley, its joke being the ludicrousness of the anxiety that extension of rights
to others will amputate the rights of those who already have them. Instead of presenting a
government frightful for its realistic potential —Big Brother is swapped for the comically demonic
Diana Moon Glampers—it is reduced to sitcom. The story is not about conformity or obsession with
equalizing, as critics Boon, Pringle, and Reed assert; it hyperbolizes the fear of rights being taken
away in the process of granting them to all members of society, a fine distinction.

Academic Bio

Steve Gronert Ellerhoff is an lowan. His short fiction has appeared in Fourteen Hills, The Adroit
Journal, and P. Q. Leer. A graduate of the creative writing MA at Lancaster University, he also holds an
MPhil in Literatures of the Americas from Trinity College Dublin, where he is finishing a PhD
exploring myth in the short fiction of Ray Bradbury and Kurt Vonnegut. His novel, Time's
Laughingstocks, came out in September 2013.

THE RIGHT TO VOTE

In Search of Voter Fraud: Race & Voting Rights in the United States
Dr. Donathan L. Brown, Ithaca College.

The relationship between race and voting rights is as timely and timeless as the struggle over
citizenship and the recognition of personhood.Voting rights, despite its constitutional assurance,
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continues to witness various challenges inasmuch as who is and is not considered a “citizen.”
Nowadays, while much of the political rhetoric surrounding changes to voter identification laws
employ arguments in defense of so-called “voter fraud” as their justification, there are considerable
reasons to believe that race exists as a significant, albeit downplayed, placeholder within this debate.
Therefore, the focus of this paper is to analyse the centrality of race as a factor in both the political
behavior and rhetoric associated with the ongoing debate of voting rights, especially against the
grander argument of "voter fraud.”

Academic Bio

Dr. Donathan L. Brown, (M.A.,Syracuse University, Ph.D., Texas A&M University), is Assistant Professor
and Editor of the Journal of Race and Policy. Dr. Brown conducts research at the intersection of race,
rhetoric and public policy, particularly pertaining to African Americans and Latinos. His book, When
Race and Policy Collide: Contemporary Immigration Debates (2014), analyses how debates over
immigration in the United States are inherently motivated by race and thus inevitably misguided. His
research has appeared in the Harvard Journal of Hispanic Policy (2013), the International Journal of
Discrimination and the Law (2013 & 2012), the Journal of Latino and Latin American Studies (2013),
the Journal of Race and Policy (2012), Counterterrorism: From the Cold War to the War on Terror
(2012), Studies In Ethnicity and Nationalism (2012), the Routledge Companion to Race and Ethnicity
(2012).

An Americanist Dilemma: The John Birch Society and Civil Rights
Bart Verhoeven, University of Nottingham.

The sixties were a crucial decade for civil rights and are rightfully seen as a watershed period for
racial equality. And yet, there is a rich history of right-wing resistance to those same movements, at
the grassroots level and beyond the Deep South. My paper will investigate the role of the far right-
wing John Birch Society in co-opting equalitarian rhetoric while opposing civil rights on social issues
such as crime, constitutionalism and free enterprise.

Academic Bio

After obtaining degrees in English and Italian languages and literature, I turned to U.S. Studies and
have focused largely on political rhetoric in modern American history and the Cold War. Specifically,
my doctoral thesis deals with the ultraconservative John Birch Society and the wider modern
conservative movement in the United States from 1958 to 1968.

Contemporary Jim Crow Laws: Rerun of US History pre 1965?
Norma Hervey, Charles University.

The use of prison sentences to disempower African-Americans began in the Reagan administration.
Recent research suggests some recognition of disproportianate arrests and prison sentences created
a new means of denying African-Americans constitutional rights. Rulings of the US Supreme Court in
2013 and the new voter ID movement suggests that the reforms of the Civil Rights movement have
been and are being diminished. How to end a system that now has a major economic investment in
rural communities who will confront major economic challenges and unemployment if the needed
reforms take place. An additional challenge is how to re-integrate those who have served prison
terms.

Academic Bio

[ am an Emerita Professor of History from Luther College who has been teaching at Charles
University for six years in one of my Fulbright homes since retiring in the US. Emerita professor
Luther College, Directory of American Scholars, course offering each year: Struggle for Civil Rights.
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PANEL 2 A & B
INTERNATIONAL INFLUENCE

“Black in India: African Americans and the Indian Nationalist Movement for Equality”
Nishani Frazier, Miami University.

"Equality” is an ever elusive construct within American society. Despite the passage of fifty years, the
changes provoked by the 1960s freedom movement continues to elude the most vulnerable within
American society, especially for the black community. However, the image presented to the world is
quite different. Some activists argue that the failure of black Americans to internationalize their
struggle has led to global presumptions that American society has achieved full democracy.
Nevertheless, this belief ignores historical efforts by African Americans to seek alliance with various
groups also engaged in freedom struggles. This paper will explore the many efforts by African
Americans to develop international contacts during both the Civil War and Civil Rights Era.

Gandhi and the Indian Nationalist movement against Britain took hold of the black imagination in
ways quite different from their view of the Irish struggle against British occupation and hegemony.
Although it is generally presupposed that Gandhi’s influence affected the black civil rights movement
in the 1960s, little is known regarding its impact on the black community in the 1930s and 1940s.
This paper will discuss the various individuals and organizations in the United States influenced by
the Indian Nationalist Movement during the World War II period. In doing so, this paper will argue
that there is a longer history of African American-Indian Relations and its influence on black activism
and the search for equality in the United States and India than is commonly known or taught.

Academic Bio: Nishani Frazier received her PhD from Columbia University in 2008. Her former
positions include: Associate Curator of African American History and Archives at Western Reserve
Historical Society, Assistant to the Director of the Martin Luther King, Jr. Archives at the Martin
Luther King Center for Nonviolent Social Change, and the personal assistant to Dr. John Hope
Franklin, during his tenure as chair of President Bill Clinton's advisory board on "One America". She
is co-editor with Manning Marable of Freedom on My Mind: The Columbia Documentary History of
the African American Experience (2003). She has written a number of articles related to the civil
rights movement. These include: "To Die For the People: Prophecy and Death in the Rhetoric of
Martin Luther King, Malcolm X, and Fred Hampton" which appears in Homegoings, Crossings, and
Passings: Life and Death in the African Diaspora and "Harambee Nation: Cleveland, CORE, and
Community Organization,” in The New Black History, edited by Elizabeth Kai Hinton and Manning
Marable. Currently, she is completing her book on the Congress of Racial Equality (CORE), and the
role of Cleveland CORE in the rise of black power within the organization.

Dissecting Color-Blindness and Racialization: Selasi's Ghana Must Go and Adichie's
Americanah
Pirjo Ahokas, University of Turku.

While the American liberation movements of the late 1960s and early 1970s resisted discrimination
and the otherizing discourses of the dominant culture, the emergence of color-blind or postethnic
multiculturalism during the past few decades favors superficial ethnic differentiation. It implies that
ethnic, racial and gender equality has already been realized in the United States where people are
free to choose their ethnic identity. While critics view the color-blind version of multiculturalism as
falling short of the ideals of the Civil Rights movement, it not only appeals to upper- and middle-class
minorities, but also to incoming new non-white immigrants. The two young black female authors on
whose recent novels [ will concentrate in my paper are of African descent. Taiye Selasi published her
debut novel entitled Ghana Must Go in March 2013. It shares many themes and its academic setting
with Chimamanda Nogozi Adichie’s book entitled Americanah also from 2013. Like their creators,
Selasi’s and Adichie’s fictional characters cross national borders and live at least on two continents.
In each novel, racialization in the United States makes the main characters of African descent realize
that they are black. Selasi’s novel concentrates on an upwardly mobile family of a Ghanaian surgeon
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obsessed by American success myths, whilst Adiche’s female blogger-protagonist dissects blackness
in the United States, Nigeria, and Great Britain. By drawing on critical whiteness and race studies and
by employing an intersectional approach, my paper examines Selasi’s and Adichie’s incisive
representations of contemporary racial relations in the United States and explorers how, in their
different ways, the two border-crossing novels provide fresh narrative voices in order to complicate
the prevalent notions of color-blind multiculturalism.

Academic Bio

Pirjo Ahokas is professor of Comparative Literature at the University of Turku, Finland. She started
her academic career by focusing on Jewish American fiction and is the author of Forging a New Self, a
monograph on Bernard Malamud’s novels. Her subsequent research deals with works by women
authors of Chinese, African American and Native American descent. She also interested in the new
writing by black British women authors. Pirjo Ahokas is the book review editor for American Studies
in Scandinavia.

BORDER NARRATIVES

Graciela Limon’s Erased Faces as a Mythical Narrative
Aleksandra Holubowicz, Gdansk University, Poland.

Graciela Limon’s novel Erased Faces (2001) tells a story of the Zapatista Uprising in 1994 focusing on
the lives of three individuals that joined the insurgents. The political events that led to the declaration
of war against the government in Chiapas function as a backdrop for personal stories of the main
protagonists. The account of their lives starts long before the armed resistance begins, however,
involvement in the Zapatista Movement emerges as a natural consequence of the existence that the
three protagonists lead. Despite their experience of oppression and marginalization, they manage to
defy the authority and undergo a transformation. Nonetheless, the characters in Limon’s novel seem
to function as everymen and their experiences appear to mark the universal sentiments of the
indigenous people in Mexico as well as American raised members of the Ejercito Zapatista de
Liberacion Nacional. Limon’s book exemplifies a “solidarity fiction”, which, according to Ana Patricia
Rodriguez, is a term that refers to works created in 1980s and 1990s by the Chicana/Latina writers,
who expressed criticism against United States imperialism. The term that Rodriguez proposes can be
interpreted ambiguously; on the one hand, it provides a name for the type of novels problematizing
the political plight of Mexico and countries of Central America written by United States communities
of Chicanas/Latinas in order to emphasize their solidarity with the oppressed in the aforementioned
countries. On the other, the term might suggest the illusionary nature of solidarity. The aim of this
paper is to examine the conditions, under which individuals succeed in challenging authority. To what
extent can a substantial change be ascribed to a personal merit and to what degree are circumstances
or the sense of communitarianism complicit in this process? Moreover, I intend to research the ways
in which Erased Faces is featured as a mythical narrative. The struggle for equal rights for the
indigenous seems to be portrayed more as an inner psychological and spiritual development rather
than as a factual account of endeavors to gain a political agenda. The analysis will be performed in
reference to Rosi Braidotti’s concept of nomadic subjectivity as well as Victor Turner’s notions of
liminality.

Academic Bio

Aleksandra Holubowicz is a graduate student at Philological Doctoral Program, literature studies,
University of Gdansk, Poland. (MA, American Studies Center, University of Warsaw, Poland)
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Immigrant Identity in 19th Century San Francisco
Diletta Panero, NUI Galway.

My research project ‘Generational Storytelling in the Work by Isabel Allende’ seeks to approach the
Chilean writer’s literary work from an original and innovative perspective, using generational
storytelling as a methodological framework to analyze the different themes and historical periods
present in her novels. Daughter of Fortune (1999) and Portrait in Sepia (2000) are set during the
foundation and expansion of San Francisco city, in a period spanning from the Gold Rush of 1849 to
end of the 19th century. Some of the main characters of these novels leave their native homes in Chile
and - for various reasons including love, commercial enterprises and issues of race - emigrate to
California, where they establish new spaces for themselves and their families and can once more ‘feel’
at home. Aurora del Valle is the product of one such emigration experience and, as a consequence, is
engaged in a constant pursuit of her origins and identity. Aurora, in fact, spent the earliest years of
her life in her maternal grandparents’ (the Chilean-British Eliza Sommers and the Chinese zhong yi
Tao Chi’en) modest home in Chinatown, San Francisco, but was raised by her paternal grandmother,
the Chilean Paulina del Valle, in the comfort and opulence of her city-centre home. While some of the
characters of these books perfectly adapt to the new American background (Aurora’s mum is a
perfect example of this, as she is chosen to be the model for a Statue representing San Francisco),
others struggle to find their own place in this new society. The main aim of my paper is to consider
the construction of Aurora del Valle’s transnational identity over the course of her nomadic journey
across the homes and environments of San Francisco city, up until the point that she discovers her
own personal place and identity.

Academic Bio

[ am in the third year of my PhD at the Spanish Department of the National University of Ireland,
Galway. From September 2010 to June 2011 [ worked as a Comenius Language Assistant in Palma de
Mallorca through the Irish Agency Léargas, teaching English through storytelling and theatre in a
primary school. In the summer of 2011 [ was awarded the IRCHSS scholarship (Irish Research
Council for the Humanities and Social Sciences) and the Galway Doctoral Research Scholarship, in
order to undertake my research project ‘Generational Storytelling in the Work of Isabel Allende’. Since
Spring 2012 [ have been involved in professional storytelling.

PANEL 3 A & B
SOCIAL AND ECONOMIC DIVIDES

Inequality as Ideal: Ayn Rand and the Re-founding of America
Ben Murnane, Trinity College Dublin.

Thirty-two years after her death, Ayn Rand remains one of America’s most popular authors, as well as
one of the country’s most divisive icons. Few novelists have expressed as unequivocally as Rand,
support for the idea of America and for American ideals. And yet, Rand’s Americanism is not beyond
dispute, precisely because of the radicalism of her free-market views. Famously, at the end of her
magnum opus, Atlas Shrugged (1957), a group of heroes “re-found” America after the old country
collapses, rewriting the constitution so that government can never infringe on trade. During the 2012
election, the President of the United States himself described Rand’s vision as “not one that [...]
describes what's best in America.”

The debate over the validity of Rand'’s vision is a debate about what America should be, and that
debate centres around vying definitions of equality. Rand believed in equality before the law, but—in
the name of an absolute individual right to profit—set herself against any kind of redistributive
system to mitigate the harsh inequalities of capitalism. The best among us do and should rise to the
top, she argued. This paper explores the notion of economic and social inequality as an ideal in
Rand’s fiction. It links this reading to the policies enacted by the Rand supporters who made their
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way into government, in the last quarter of the twentieth century. Finally, the paper considers some
visions of what a future “re-founded” Randian America would look like, from Frederick Cookinham’s
book The Age of Rand (2005) to the videogame BioShock (2007).

Academic Bio

Ben Murnane is a PhD candidate in the School of English, Trinity College Dublin. His published
articles include: “Frodo’s Band of Brothers: Myth, Morality, and Reality in ].R.R. Tolkien and Stephen
E. Ambrose”, in VII: An Anglo-American Literary Review, vol. 29 (2012); “Exactly My Brand of Heroin:
Contexts and the Creation of the Twilight Phenomenon”, in Images of the Modern Vampire, edited by
Barbara Brodman and James Doan (Fairleigh Dickinson University Press, 2013); and “The Patient
Writer: Finding Meaning in Authorship and Illness”, in Hektoen International: A Journal of Medical
Humanities, vol. 5, no. 3 (2013). Ben is also the author of a memoir and a collection of poetry, and has
written for several newspapers, including the Irish Times and Irish Independent.

Blinded by the Light: How Suppressing Depressive Realism Masks Inequality in the US
Lisa "Lizzie" Falvey, Wentworth Institute of Technology.

In America, self-empowerment has become the greatest indicator of cultural equality. Americans
believe in the notion that self-actualization leads to emancipation of both the self and its other.
Through this emancipation, democratization and democratic ideals are achieved. Not surprisingly,
tools for self-actualization become a fetishistic territory. Everything from Prozac to yoga is thus the
central terrain for commodification by neoliberal corporate fiat. This paper departs from this point
by suggesting that Americans must reject this “cruel optimism” and embrace depressive realism, a
term borrowed from Psychology which suggests that the mild to moderately depressed are generally
far more able to accurately describe the conditions around them than their optimistic peers. In
particular, the paper argues that the suppression of depressive realism through this omnipresent,
Sisyphean cultural volksmarch towards the blinding light of self-empowerment actually obscures
class, race, and gender inequality. By promoting self-improvement as a marketing and social agenda,
corporate/culture invokes a narrative that prevents the deep but productive introspection that is a
requisite element of depressive realism. In addition, depressive realists who question the chirpy self-
fulfullment model are often pathologized and lined up to receive “treatment” until they have slipped
into an anaesthetized optimism. Thus, using depressive realism as a perspective to analyze equality
allows to us to begin to understand how American rhetoric of self-fulfillment, diversity, and
spirituality masks conditions of inequality and drives us further from improving them.

Academic Bio

Lizzie Falvey is an Associate Professor of Humanities and Social Sciences at Wentworth Institute of
Technology in Boston, Massachusetts. She holds a PhD in Communication and Rhetoric from
Rensselaer Polytechnic Institute, and a Master's degree in English from William Paterson University.
She is currently working on a book that considers the social and cultural values of depressive realism.

“It fits in for the poor” - perceptions of the architecture of equality in Red Hook
Véronique Levan, CESDIP - CNRS, France.

The paper purports to examine the perceptions of residents living in a high-crime predominantly
non-white public housing project, in South Brooklyn, targeted by the Public Housing Drug
Elimination Program from 1997 to 2003. Red Hook, the socially-marginalized development, is located
next to a middle-class neighbourhood that was then being gentrified. Drawing upon the results of an
ethnographic doctoral research in American Studies, the paper seeks to investigate the impact of
social control policies in poor neighborhoods confronted with urban dysfunction, highlighting in
particular the perspective ‘from below’. Thirty semi-structured interviews were conducted with
residents aged from 15 to 82 in 2003. In fact, to what extent has the “democratic impulse” (Roché,
2002), which has prevailed in western nations in most recent decades, thus favouring - in theory -
greater access to security for low-income groups, undermined the social inequalities based on crime
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victimization? The crime control scheme was premised mainly upon informal surveillance and
hardware measures. It put forward the defensible space precepts laid out by American architect
Oscar Newman, whereby once changes have been made to the urban configuration, the local
community will take back spaces by taking pride in them, henceforth making it a safer
neighbourhood that self-regulates itself. Therefore, the paper will analyse the impact on fear of crime
of the different measures implemented — among which the tenant patrol program - and assess
whether they have reduced the gaps with the fortified better-off neighbouring enclaves.

Academic Bio

Holder of a PhD in American Studies from the Sorbonne University, Dr Véronique Levan is a
researcher affiliated with the CESDIP-CNRS. She has taught American Studies for three years at the
University of Pau. She was a Marie Curie fellow at Keele University and the recipient of a Tocqueville
scholarship at Rutgers University. She conducted a post-doctoral research in Montréal, at the
Urbanisation, Culture, Société research center (INRS). Her first book, Ghettos Urbains? - La
sécurisation aux Etats-Unis et en France, based on her PhD comparative thesis and edited by the
Rennes University Press, will be released late in April 2014.

REPRESENTATION, RECEPTION, RACIALIZATION

“All the World Had Agreed”: Social Constructions of Beauty in Toni Morrison’s The
Bluest Eye and Jazz
Kate Smyth, Trinity College Dublin.

The Bluest Eye and Jazz highlight the widespread socially-constructed idealisation of white beauty in
America and the perpetuation of social inequality for African-Americans, especially women, on the
grounds of white beauty standards. Pecola Breedlove’s entrenched belief that her happiness depends
on obtaining blue eyes highlights the influence of social constructions of white beauty as superior
and symbolic of perfection. The widespread social privileging of white children and light-skinned
black children has resulted in lower self-esteem for many dark-skinned children, who have been
systematically taught, from generation to generation, that they are ugly through popular culture and
the mass media: “All the world had agreed that a blue-eyed, yellow-haired, pink-skinned doll was
what every girl child treasured” (TBE 18). Jazz explores the effects of this on African American adult
women. Because beauty is linked with whiteness, many African American women are socialised into
altering their natural, “ugly” features. Morrison emphasises the necessity of a supportive family and
community to counteract the inequality bound up with racist notions of beauty. She highlights the
need for awareness that bias against African American beauty is “systematically taught through
processes of socialisation in white supremacist society” (hooks 131). Jazz suggests that, in learning
from the past rather than suppressing it, both races can progress towards a society where blackness
is not equated with ugliness. This paper will explore the detrimental effects of African American
internalisation and perpetuation of white beauty ideals, the prizing of lighter-skinned black women
and girls, the socially-sanctioned process of “passing” and subsequent division of the black
community, and the media-constructed idea of blackness as inferior in comparison to idealised white
beauty standards.

Academic Bio

Kate Smyth graduated with First Class Honours in English and Psychology at NUI Galway in 2010,
after which she completed a Masters in Writing at NUIG. In 2013, upon writing a dissertation on the
social constructions of beauty in Toni Morrison’s fiction, she graduated with Distinction from the
M.Phil in Literatures of the Americas at Trinity College Dublin. She presented on Morrison at

the “Homeward Bound” postgraduate conference in Nottingham in 2013. She is currently working
with Professor Philip Coleman at Trinity College and will begin a PhD on contemporary Canadian
women’s short fiction in September 2014.
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"It Was a Holocaust”: Slavery and the Issue of Representation
Rubén Peinado Abarrio, National University of Ireland, Galway.

Even before the official release of Quentin Tarantino’s 2012 film, Django Unchained, the project was
met with negative reactions from several renowned African-American figures. Filmmaker Spike Lee,
who famously refused to see the film, criticized Django Unchained’s “disrespectful” approach to what
he regarded as a “holocaust”. Similarly, essayist and fiction writer Ishmael Reed denounced that
“white Negro” Tarantino’s script favored white characters in order to appeal a mainstream audience.
Drawing upon this controversy, I will question the legitimacy of institutionalized slavery as a subject
matter for art. In order to do so, [ resort to historians Berel Lang and Hayden White’s discussion of
the Jewish Holocaust as the quintessential literal event, that is, an event that resists emplotment and
can only be faithfully represented through a denarrativized account. A series of questions will ensue:
To what extent can slavery be considered akin to the Final Solution as a literal, as opposed to
figurative, event? Is its significance too deep to be apprehended by an individual perspective? If not,
who should be allowed to tell the story of slavery? Does the personal and cultural identity of the
artist who addresses such a controversial issue decisively influence the reception of his or her work?
In dealing with these and related questions, [ will explore the limits of representation, political
correctness and cultural appropriation.

Academic Bio

Rubén Peinado Abarrio is currently teaching Spanish language, translation and Hispanic culture at
the National University of Ireland, Galway. He has also been a teaching assistant and postgraduate
student at the University of Massachusetts, Amherst, USA. He graduated in English at the University
of Oviedo, Spain, where he also completed his MA and his PhD. His first monograph, based on his
doctoral thesis, Learning to be American: Richard Ford’s Frank Bascombe Trilogy and the Construction
of a National Identity, is forthcoming with the publishing house of the University of Valencia. He has
also written articles on racial representation and racial formation in the United States: “Like Refugees
in their Own Country:’ Racial Formation in post-Katrina US’, Odisea: Journal of English Studies 13
(2012), 113-127; and the influence of US literature on contemporary Spanish narrative: ‘La narrativa
minimalista de Luisa Castro’, Corrientes: Revista nordica de estudios iberoamericanos 1 (2011),
92-111. He has been a speaker at conferences in Boston, Ohio and London. His current research
interests include cultural studies - focusing on whiteness and masculinities - national identities and
contemporary American literature.

PANEL4 A &B
REPRESENTING THE FEMALE FORM

The Lady’s Maid’s Burden: Ethnicity and Servant Status in the Late Nineteenth-Century
Ghost Story
Dara Downey, University College Dublin.

While the visual culture of the 1840s was dominated in white, middle-class American by the mass
popularity of Hiram Powers’ statue The Greek Slave, the British magazine Punch published in 1851 a
cartoon, a startling parody of the famous female nude entitled “The Virginian Slave.” The satire drew
important parallels between American polite society’s sentimentalisation of the statue - which
depicted a snowy white, naked maiden in chains, requiring a lengthy back-story in order to reduce its
evident seductive power - and the United States’ blatant disregard for the equality its self-promoting
rhetoric claimed to preach. In a land where slavery was possible, the notion of equality was clearly
hypocritical at best. Within this context, this paper aims to examine the role of African-American and
Irish-American servants in uncanny fiction by American writers around the end of the nineteenth
century. Depicted either as narrators who selflessly sacrifice their own happiness for those of their
Anglo-Protestant mistresses, or else as wanton hussies, determined to satisfy their desires, even to
the detriment of the household’s respectable status, these apparently secondary characters, often
positioned as the chorus to the white, wealthy woman’s protagonist, even when the narrative
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contents suggests otherwise, must be seen as central to the functioning of these short fictions. As |
shall argue in this paper, in terms of the objectification of the female form implied by the images
mentioned above, they are positioned as uncomfortable middle grounds, embodying both the
disturbing physicality of the Virginian Slave and the chaste decorporealisation of the Greek Slave
gestured towards at mid-century. In stories by Josephine Daskham Bacon, Edith Wharton and Georgia
Wood Pangborn, among others, then, the status of domestic servant, while seeming to occupy a stable
social position, can be read as fundamentally unfixed, liminal, and, vitally, unsettling.

Academic Bio
[ am a Lecturer in American Literature in the School of English, Drama and Film in UCD and am about
to submit a monograph to Palgrave on the American Women's ghost story in the Gilded Age.

The Future According to Her, but Mostly Him: Gender Utopia in the Film by Spike Jonze.
Marcus Richey, University of Gothenburg, Sweden.

Reading the film as a recasting of Pygmalion mythology, [ propose to follow such concerns as: If the
writing of the future, like the past, belongs to the winners, then whose future is this? This rather
upbeat science fiction posits a society where not only has a dependence upon hypertechnology
compounded postmodern alienation, but jacking into technology is as well what redeems, for as soon
as the main character’s loneliness is established, a digital companion is introduced to save him from
his misery, a remarkably self-aware OS. The subject of the film, Theodore, like Pygmalion, breathes
life into (speaks into existence) the disembodied OS (after purchasing it, much like a slave or
prostitute), fashions its gender,; allows her (ex-it) to choose her own name, projects his Oedipal needs
upon her according to the relationship he had with his mother, and then proceeds to introduce his
born-yesterday, fantasy female-sans-body to the world. As it tends to go in such tales, he falls in love
with her as she falls in love with him. Similar to the play by Shaw, or the film Educating Rita, the
relationship is doomed: she outgrows him and moves on. With recourse to feminist theory, such as
Haraway’s ‘Cyborg Manifesto, I find much to explore in the ways this sweet, engaging film contributes
to a discussion of gender equality and intersubjectivity. I intend to investigate how anything like
Haraway’s brave new post-gender world, beyond dualisms, can be realized by way of the cyborg,
when cyborgs are imagined as programmed extensions of our patriarchal legacy, privileging the
precedence of foundational Adam before helpmate Eve. The old binary identifications rise up to
entrap identity, as difference, as relational, and we find the film’s cyborgs to be constrained much like
us, unfortunate products of our history.

Academic Bio

Originally from Wichita, KS, USA, Marcus lived for 20 years in Sweden, lecturing at the Universities of
Karlstad and Halmstad, before moving to Dublin, Ireland, in 2013. His interests include postmodern
literature and cinema, cultural studies, and feminist/masculinity/queer issues with a psychosocial
slant. His PhD dissertation is entitled, “Man Down: Odysseys of Patriarchal Dissolution in Postmodern
American Fiction and Film.” It deals with the authors Don DeLillo and Paul Auster, and the films of the
Coen Brothers. The disputation will be held at the University of Gothenburg, Sweden, in the winter of
2014.

EMERGING ACADEMICS: THE QUEER CONTEMPORARY

The Not-So-New Normal: The Endurance of Heterosexism in an Age of Desired Progress
Tina Kosanke, Clinton Institute for American Studies at University College Dublin.

This paper concerns itself with the representation of male homosexuals and their romantic
relationships in contemporary US television programs. By comparing the shows The New Normal
(2012) and Shameless (2011), a case for the progressive use of gay stereotypes is made. While the
former series allows for a wide spectator identification through multiple represented gender
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performances, including stereotypically gay characters, the latter openly rejects prejudiced
depictions of homosexuals. Such a rejection, however, expresses partly unintentional assimilationist
tendencies. As gay media outlets and fan reactions show, this assimilationism is not only present
among the general public, but also among the LGBTQ community itself. By denouncing the existence
and validity of gay stereotypes, heteronormative expectations in regard to gender performances are
actively maintained. Therefore, supposedly harmful series such as The New Normal are truly
progressive in their character, while celebrated shows such as Shameless can be accused of
countering a proliferation of accepted gender performances. Although efforts are evidently made, the
endurance of such subtle heteronormative beliefs in the form of assimilationism alludes to the
impossibility of a post-genderist future.

Academic Bio

Tina Kosanke is currently following the MA program in American Studies at the Clinton Institute at
University College Dublin, writing her MA dissertation on anglophilia in the United States. Her
research interests include transnational flows of culture and the social implications of US popular
culture. She received her BA (American Studies) from the University of Groningen in the Netherlands,
having spent one semester at the University of North Carolina at Chapel Hill. Since 2011, she also
works as a research assistant for Dr. Laura E. MacDonald (University of Portsmouth) on projects
focussing mostly on transnational musicals.

Reappropriating the Melting Pot: The Changing Face of Inequality in Eugenides'
Middlesex
James Robinson, University of Kent.

This paper will address issues of cultural assimilation and otherness in Jeffrey Eugenides' Middlesex.
When asked his opinion on how to move the novel forward, Eugenides indicated a personal
movement from 'card-carrying postmodernist [who] thought the way to make something new was a
question of form', towards utilizing 'a process of hybridization [...] mixing the old and the new' (Paris
Review, Winter 2011). I will explore Cal's role as intersex narrator of Middlesex as symbolic of that
'process of hybridization'. I propose that the 'mixing of old and new' which occurs in Middlesex
constitutes a shift from a period in which the cultural and sexual Other posed a threat to American
homogeneity, to a period in which that otherness could be reappropriated as a source of artistic
originality.

Over three generations, Cal's narrative depicts a shifting American attitude towards otherness, from
aggressive opposition, to uneasy curiosity, and finally to valued acceptance. In the assembly lines of
the 1920's, where her grandfather briefly works, American uniformity is rigorously instilled in
immigrant workers, and 'people [stop] being human' (Middlesex, 95). By 1974, otherness becomes a
profitable asset; Cal may now work at 'Octopussy's Garden', where Americans deposit a token to
catch a glimpse of 'Hermaphroditus', and 'feel strange [...] and somehow younger' (Middlesex, 482).
By the present day of the novel, Cal is free to turn her family journey into an American saga.

Cal's innate inequality, her inability to be normally classified, explicitly denies her own assimilation.
Instead, her 5a-Reductase deficiency, a syndrome which originates only from isolated communities,
descends through the narrative to engender in Cal a distinct voice for the American Other. It is from
her unique nature, and from the idiosyncratic narrative of her family's struggle against inequality,
that Eugenides can move the American novel forward.

Academic Bio

James Robinson graduated from the University of Kent with a BA in English and American Literature
in 2009. He is currently working towards a Masters degree at the same university, focusing on
American literature and with a proposed dissertation concerning the relationship of ]. D. Salinger's
work to post-modern theory. He has submitted a research proposal aiming to explore the previously
marginalised importance of the New Journalism movement to the established canon of postwar
American literature, and hopes to commence work on his doctorate in the near future.
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PANELS5 A &B

SHIFTING GENDER ROLES

"Equality Through Violence? The Case of Margaret Fuller"
Anna De Biasio, University of Bergamo, Italy.

Critical attention has recently singled out Margaret Fuller’s involvement in the Roman Republic of
1849 by stressing her defense of righteous violence as a means to enable social change. In fact,
Fuller’s admitting her inability to metaphorically “keep [her] hands free from blood,” together with
her actual stepping into the masculine sphere of politics and war as a committed foreign
correspondent and hospital nurse, are part and parcel of a life-long effort to radically expand
woman'’s fields of experience and thereby build a more harmonious society. Engaging a variety of
writings (Summer on the Lakes, Woman in the Nineteenth Century, At Home and Abroad, the
Memoirs), in this paper [ intend to highlight from a fresh angle Fuller’s attempt to overcome the
vision of a “natural” separation between the genders: in particular, I will focus on recurring concerns
such as the trope of heroism (mythological, historical, literary) as applied to female identity, the
liability of the body to become a site for social transformation, and woman’s engagement in war as a
most radical interrogation of gender difference. My reading of the Margaret Fuller case is framed by
the current controversy in feminist criticism concerning women’s relationship to violence, and more
specifically whether participation in the latter should be claimed as a viable right in the ongoing
struggle for gender equality.

Academic Bio

Anna De Biasio is Assistant Professor of Anglo-American Literature at the University of Bergamo,
[taly. During her doctoral studies the University of Venice (Italy), she spent an academic year at the
University of California, Berkeley, Department of English. She published a book in Italian on Nathaniel
Hawthorne, Henry James and the rise of the “art novel” as related to art museums and tourism
(Romanzi e musei. Nathaniel Hawthorne, Henry James e il rapporto con 'arte, Venezia 2006), and
several essays on the field of American studies and on gender studies. She recently co-edited
Transforming Henry James (Newcastle 2013) and is currently working on a book project on 19th-
century American femmes fatales.

Apocalyptic parenting: paternity, heroism and the end of the world.
Clare Hayes-Brady, University College Dublin.

In her analysis of postfeminist fatherhood in US cinema, Hannah Hamad notes that there has long
been a turn towards privileging representations of fatherhood, often at the expense of the mother
figure. A notable subset of this phenomenon is the (usually but not exclusively cinematic) narrative in
which a strained or damaged paternal relationship is redeemed by way of a father’s protective
heroism in the face of apocalypse. This paper explores the dynamics at play in such narratives, which
include Armageddon, Independence Day, 2012, and The Road. Positioning the father figure as the
saviour of the world, motivated by paternal instincts, aligns paternity with foundational images of
heroic American exceptionalism. This narrative structure also mirrors images of muscular
Christianity, displaying heroic and explicitly sacrificial paternity as the redemptive apotheosis of
contemporary masculinity, with the remediation of the central, damaged, father/child relationship
offering a complex analogue for the redemption of humanity through sacrifice. The paper goes on to
argue that this juxtaposition offers a nexus at which the virtues of “postfeminist” masculinity -
sensitive paternity, healthy relationships and self-awareness - coincide with a more “traditional”
vision of masculine identity, privileging self-sufficiency, power and strength. This duality posits a
dynamic masculinity that elides the role of the (usually absent or problematic) mother, with his
sacrificial heroism allowing an epiphanic (rather than sustained) healing of the damaged parental
relationship, thus dramatically recentring the masculine subject, newly reconfigured as Father and
saviour.
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Academic Bio

Dr Hayes-Brady is a lecturer in American Literature at University College Dublin. Her primary
research area is contemporary fiction and interpersonal communication. She also has research
interests in film and literary adaptation, burlesque and neo-burlesque and transatlantic literary
heritage.

Fabricated Feelings: The Myth of the Masculinity Crisis in American Fiction
Jennifer Daly, Trinity College Dublin.

This paper is part of a larger project that seeks to challenge the narrative of the masculinity crisis as
part of a wider concept of shared cultural belief. Sociologists and psychiatrists began documenting
what came to be known as the Age of Anxiety in the 1950s at the same time as a burgeoning
movement that suggested the men of America were in something approaching a crisis. For any
number of reasons - equality for women, the embryonic civil rights movement, the fallout (literally
and metaphorically) from the atomic age - American men were believed to be in the grip of a
dangerous and destabilising crisis. This paper will present the alternative theory that rather than
accepting the suggestion of a crisis of masculinity, it is more pertinent to suggest that Americans in
general, men and women, were experiencing a national anxiety that has come to be mistaken for a
gender based crisis. Drawing on elements of cultural and literary criticism, this paper will question
the validity of the masculinity crisis narrative through the prism of fiction from writers such as
Richard Yates, Sloan Wilson, and Jacqueline Susann.

Academic Bio
[ am a second year PhD student at the School of English in TCD. Dissertation is provisionally entitled
'Fantasies of Self-Invention: Masculine Identity in American Fiction.

WRITING A NEW DEMOCRACY

Democratic Doxa: Typicality and Equality in American Prose and Poetry
Christopher G. Diller, Berry College.

With the ratification of the Constitution, the egalitarian ideals of the American Revolution were both
codified and qualified. Whereas the rhetoric of 1776 at its most radical pledged life, honor, and
fortune to the proposition that all are created equal, the Constitution implicitly predicated citizenship
on property and property’s origins in disparate and unequal faculties of men. Rationalized most
famously by James Madison in Federalist #10, these differences could devolve into faction and
therefore required a republican i.e. representative rather than directly participatory form of
government. My presentation proposes that this political logic became a central thematic and
rhetorical concern in a progressive line of American literature in the form of a literary, critical, and
political tension between highly representative i.e. typical and stereotypical characters and practices.
For the sake of economy, | focus upon two authors who were both genetically and politically
affiliated: Harriet Beecher Stowe, author of Uncle Tom'’s Cabin (1852), and her 20C great, great,
grandnephew John Beecher (1903-1980), a protest poet and outspoken advocate during the long
Civil Rights movement in America. In regard to Uncle Tom’s Cabin, my presentation offers the
younger George Shelby as an example of a sentimental character type who changes—he matures and
comes to new political awareness—and who thereby represents a new and more egalitarian
generation of Southerners. In regard to John Beecher, who was actually raised in Birmingham,
Alabama, I explain how the 1963 Birmingham church bombing galvanized his political prose and
poetry to Whitmanian effect. This latter part of my presentation includes recordings of Beecher
reading selected poems.

Academic Bio

[ am a Professor of English, Rhetoric, and Writing who publishes primarily in 19 and 20C American
literature. In addition to editing the Broadview Press edition of Uncle Tom's Cabin (2009), my most

Page 19



Created Equal?

recent work includes articles forthcoming in Modern Language Quarterly (on Ralph Ellison) and

African American Review (on John Beecher), as well as a forthcoming, coedited anthology on teaching
Nathaniel Hawthorne in the college classroom. My talk is drawn from a long simmering project about
the (stereo)type as a literary and rhetorical device and critical and cultural category circa 1850-1965.

Literary Debate on the American Civil War: Goldwin Smith and the Problems of
Equality in Global Mercantilism (of Cotton)
Debashis Bandyopadhyay, Vidyasagar University, WB, India.

During the American Civil War, the slave-owning American South engaged in a political and
ideological debate against the Protectionist North. An embargo on the export of the slave-grown
cotton of the southern confederacy caused such economic distress to British textile industry that the
English official line temporarily mulled over the prospects of supporting the American South. A
contrary public opinion in Britain was spearheaded by the Oxford Professor of History, Goldwin
Smith (1823-1910), who launched a parallel literary debate with the official mouthpiece The Times
of London. Smith visited America during the Civil War (in 1868, however, he finally emigrated to the
USA and joined Cornell University) and intellectually stimulated the anti-slavery agenda by
internationalizing and problematizing its premises with the help of British dialectic. His moralistic
reinterpretation of the value and dignity of labour as propounded by the Bible combined with the
principle of equality upheld by Abraham Lincoln in the Second Inaugural Address of March 4, 1865,
added a new dimension to the anti-slavery discourse in America. The spirit and objective of this
“ethical” exegesis, however, was inflected by Smith’s Anglo-Saxon sentiments, which derived strategic
and tactical support when Britain bailed herself out of the cotton famine by (un)ethical and
coercively unequal expansion of imperial cotton harvesting in India. This paper seeks to investigate
Smith’s contribution in the context of the literary debate on slavery (Harriet Beecher Stowe and Mark
Twain versus anti-Tom writings) in order to understand an émigré American’s (inter)nationalist
sentiments regarding the complicated relationship between the “morality” of anti-slavery equality
movement in America and the questionable ethics of (un)equal global mercantilism (of cotton).

Academic Bio

Debashis Bandyopadhyay Ph.D, is Professor of English at Vidyasagar University in West Bengal, India.
He is a Fulbright Scholar and Faculty Adjunct at California State University, Fresno, CA, USA. He was
also a Charles Wallace Postdoctoral Fellow (2011-2012) at St. Antony's College, Oxford University,
UK. He is widely published by national and international publishers, His research interests include
American Civil War, Identity and Psychoanalytic Interpretation

A common race’: Albery Allson Whitman'’s Twasinta’s Seminoles and William Cullen
Bryant’s ‘The Ages’
Dr Alex Runchman, Trinity College Dublin.

Albery Allson Whitman'’s historical epic, Twasinta’s Seminoles; or Rape of Florida (1884/5) begins by
invoking William Cullen Bryant. Written, like Bryant’s 1921 poem, ‘The Ages’, in Spenserian stanzas,
and similarly prioritizing the universalist - and equalizing - categories of ‘man’ and ‘the race’ over
individuation, the poem asserts communality as the greatest of virtues. Whitman suggests in his
preface that poetry is the best medium through which to relate such endeavours because it is ‘the
language of universal sentiment’. This attitude again suggests the influence of Bryant, who, in ‘The
Ages’, draws universal lessons from the rise and fall of Western civilizations and concludes with a
hopeful (albeit tentative) vision of his own nation’s future. But where Bryant is able to pass off the
burning of Indian hamlets as a consequence of what would later be called ‘manifest destiny’, Whitman
more directly castigates the ‘luchre-loving Saxon’ for driving out the Seminoles - who, in the years
before the US acquired Florida Territory from the Spanish, had protected runaway Georgian slaves. A
former slave himself, Whitman’s concluding attempt to palliate historical ills by celebrating the
freedom that is now truly ‘for all’ cannot restore freedom to those from whom it had been stolen. In
this paper [ will analyse the intricate intertextual relation of Twasinta’s Seminoles to ‘The Ages’,
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interrogating the national visions of both poems, and suggesting how they each perpetuate an
inclusive poetic tradition that - despite a recent broadening of the nineteenth-century canon -
remains critically under-examined. As such, I shall be concerned not only with the ways in which
Bryant and Whitman write about equality in their poems, but also with how the disciplines of
American Studies and Literature might enable us to read two such ostensibly different poets on equal
terms.

Academic Bio

Alex Runchman completed his PhD on the American poet, critic, and short-story writer Delmore
Schwartz in October 2011. He has since revised the thesis for monograph publication: Delmore
Schwartz: A Critical Reassessment will appear as part of Palgrave Macmillan's Modern and
Contemporary Poetry and Poetics series in May 2014. Alex currently teaches and lectures at Trinity
College Dublin and the Mater Dei Institute, DCU. His current major project is a revisionary history of
19th-Century US Poetic Culture that seeks to break down distinctions between 'the genteel tradition’
and the robust individualism of poets such as Melville and Walt Whitman.

PANELG6 A &B

PROTEST MOVEMENTS OF THE 60s & BEYOND

Respectability and the Fight For Equality in the Civil Rights and Homophile Movements
of the 1960s
Mark Joseph Walmsley, University of Leeds.

The nonviolent protests of the Civil Rights Movement are often credited with securing the Civil Rights
Act of 1964 and the Voting Rights Act of 1965. Whilst popular narratives have presented these
protests as spontaneous uprisings against inequality and repression, they were often well crafted
events that were purposefully designed to win over mainstream audiences through the media of
television and newsprint. Indeed, civil rights organisers were careful to present their protests in a
way that was both aesthetically and philosophically appealing to white audiences and the
predominantly white mainstream media. In the process, however, civil rights organisations also
helped to challenge conceptions of public “respectability” that had for centuries excluded African
Americans. In doing so, civil rights organisers were engaged in an active fight for control of public
discourse that not only included white segregationists and other movement opponents, but also the
journalists who covered the Southern movement. Whilst often overlooked, this paper will argue that
the relationship between activists and the mainstream media is crucial to all minority social
movements. Indeed, for homophile activists demonstrating in the latter half of the 1960s, the civil
rights movement was often invoked as the archetype of successful media relations. Consequently, this
paper will analyse how the public demonstrations of civil rights and homophile activists both
challenged and reinforced mainstream notions of respectability. In the process, the paper will
complicate movement historiography by exposing how popular movement tropes were often the
result of careful cultivation by social activists rather than accurate representations of movement
activity.

Academic Bio

[ am interested in the impact of news construction on the writing and understanding of history and
have chosen to focus my PhD thesis on its specific impact on the civil rights and homophile
movements of the 1960s. This work follows on from an MRes in 2010/11 that focused on the media
relations of a militant civil rights organisation called the Student Nonviolent Coordinating Committee
(or Snick). Part of this work won the BAAS Ambassador’s Postgraduate Award for 2012 and has
recently been published in the Journal of American Studies this February.
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Civil Rights Act of 1964: Crossroads in the Struggle for Racial Equality
Patricia Sullivan, University of South Carolina.

The Civil Rights Act of 1964 was a remarkable achievement. After the longest filibuster in history,
Congress passed and President Johnson signed a bill that dealt the final blow to the South’s racial
caste system, and gave meaning to the concept of “equal justice under law,” as enshrined in the
Fourteenth amendment. Insuring and expanding federal protection of citizenship rights for all
Americans, the Civil Rights Act has been employed by many groups who have been subject to
discrimination and unfair treatment, helping to change American society and culture in fundamental
ways. Yet, by all measure of social and economic well-being, racial inequality remains a defining
feature of American life. The 50th anniversary year offers an opportunity to reconsider the historic
roots and process that culminated with a law that changed the meaning and experience of “legal
equality.” The Civil Rights Act stands at the pinnacle of the southern-based civil rights movement,
marking the convergence of protest and social movement, politics and governance in one of the most
transformative moments in American history. My paper would reconsider the historic process that
culminated with the Civil Rights Act of 1964, seeking to offer a fresh approach to the history of the
civil rights movement through the lens of 1964, and provide a critical framework for understanding
the significance and meaning of the legislation then and today.

Academic Bio

Professor of History, author of three books on various aspects of civil rights struggles and politics of
racial change in twenieth century U.S., co-editor of Civil Rights in the United States; currently working
on a book that explores Robert Kennedy's evolving commitment to civil rights and racial justice.

DE-SEGREGATING THE CAMPUS

‘The Will to Change': Integration & Artistic Freedom at Black Mountain College
Jonathan Creasy, Trinity College Dublin.

Established in 1933, and operating twenty-three years to 1956, Black Mountain College was a locus of
perhaps the most important experiments in education, arts, sciences, and intentional living ever
attempted in the United States. Faculty and students included Josef and Anni Albers, John Cage,
Charles Olson, Robert Creeley, Franz Kline, Robert Motherwell, Buckminster Fuller, M.C. Richards,
Willem and Elaine de Kooning, with advisory members Albert Einstein, William Carlos Williams, John
Dewey, and Carl Jung. In understanding Black Mountain, it is crucial to take account of its extreme
historical circumstances - a Southern ‘experimental’ college in rural, mountainous North Carolina,
populated by artists and intellectuals from the North and - critically - a number of German and other
European artists and educators (like the Albers) fleeing their own countries’ racist horrors.
Unsurprisingly, the tiny College troubled the local communities, where segregation was still harshly
enforced. This created a real problem for the idealistic institution in admitting black students. Race
issues at Black Mountain were as pronounced as anywhere in the South. Despite a forward-thinking
mission and practice, admission of black students remained a vexing issue. Historian Martin
Duberman writes, ‘Those opposed to “precipitous action” on admitting blacks stressed that everyone
in the community favored the principle; timing, they insisted, was the only question at issue [...] Race
prejudice in the South was so strong, many argued, that integration would jeopardize the
community’s existence. These issues were debated in Quaker-style community meetings: as an
institution, the College eschewed - in principle - top-down directives. To illuminate this debate, I rely
on transcripts from such meetings between faculty, staff, and students (another unique inclusion by
the College). This paper focuses on race problems specific to Black Mountain, where in 1945 the
students - prefiguring uprisings of the '60s - demanded integration, taking on such partners as the
N.A.A.C.P. in their efforts. The College did invite prominent black artists to teach and perform,
broadened its outreach to rural black communities in the 1940s, and even became a stopover for the
courageous Freedom Riders in 1947. The College was integrated, but we must analyze how
‘successfully’ this was achieved. Like the United States, Black Mountain was founded on idealistic
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pronouncements of ‘freedom.’ In this paper, I will investigate how those issues played out in the
microcosm of Black Mountain College, applying those discoveries to a broader map of race-relations
in mid-century America. [ will also implicitly question the apparent ‘open’ nature of the mid-century
artistic and educational avant-garde by looking at how race relations were actually practiced - was
‘freedom’ for the artist really exemplary of the inalienable right to freedom for all citizens?

Academic Bio

Jonathan C. Creasy is a PhD researcher in the School of English, Trinity College Dublin. His thesis
looks at poetics and pedagogy practiced at Black Mountain College, specifically in the work of Charles
Olson, John Cage, and Robert Creeley. Jonathan has served as Editor-in-Chief of Trinity's peer-
reviewed Journal of Postgraduate Research and College Green. He is co-founder, editor, and publisher
of New Dublin Press. He was one of the organizers of the 25th Ezra Pound International Conference.
Jonathan also maintains a busy schedule as a touring musician and artist.

The Chosen and Their Gatekeepers: Elite Education in Contemporary American
Literature
Sophie Spieler, Graduate School of North American Studies, JFK Institute, Free University Berlin.

In his 1983 study of the American class system, Paul Fussell writes that whenever he mentioned his
work, people would look at him as if he had suggested he was writing a book "urging the beating-to-
death of baby whales using the dead bodies of baby seals." Three decades later, social stratification
remains one of the least-researched issues in cultural and literary scholarship—despite its
undeniable social, cultural, and discursive importance. Class, and particularly the upper class(es),
remain the 'bad seed' of American academia. However, one of the socio-cultural arenas in which the
implications of elite influence and questions of economic, social, and cultural capital have been
negotiated productively and eclectically is the field of elite education. Within the elite community,
education plays an essential role in legitimizing, reproducing, and maintaining status and power. In a
democratic society, however—and one that is at least nominally devoted to the promotion of equality
among its citizens—the existence of a strongly hierarchical educational system has to spark doubt
and controversy. This paper focuses on the discursive contribution of literary texts concerned with
elite education and its socio-political implications. Beginning with a brief overview of the genesis of
the elite campus in twentieth-century American literature, I then offer critical readings of two
paradigmatic contemporary novels: Tom Wolfe's I am Charlotte Simmons (2004) and Curtis
Sittenfeld's Prep (2005). My paper focuses on the constructions of the elite educational space, the
individual's development, and the use of themes or topoi that are common in the discourse.
Conceptualizing the elite campus as a space for interactions across class boundaries, my paper
interrogates the ways in which the narratives address issues of equality and the encounter and
potential clash of students from diverse socio-economic backgrounds.

Academic Bio

Sophie Spieler studied English and German at the universities of Greifswald and Dresden and was
enrolled in the American Studies Master's Program at Fairfield University (Connecticut, USA) as a
Fulbright scholar. After graduating in 2012 she worked as a research assistant at the chair of North
American Literature at TU Dresden. Since October 2013, Spieler is pursuing a Ph.D. at the Graduate
School of North American Studies/John F. Kennedy Institute at the Free University of Berlin, focusing
on cultural constructions of the American elite. Her research interests include elite theory, class,
campus novels, narratology, visual studies, and the study of men and masculinities.
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